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IGNORA FUMAGALLI, SIGNOR DI GIORGI, 
and MR. CHARLES BRAHAM (Conductor, Signor Vianesi). All applica- 
tions for the provinces, or the metropolis, to be addressed to Mr. Charles Braham, 


Manager. 
R. ALBERT SMITH’S MONT BLANC, Naples, 


Pompeii, and Vesuvius every night (except Saturday) at 8; and Tuesday, 
Thursday, and Saturday afternoons at 3. Places can be secured at the Box-office, 
Egyptian-hall, daily, between 11 and 4, without any extra charge. 


EUNION des ARTS, 76, Harley-street.—The members 

are respectfully informed that the SOIREES MUSICALES of the 

{EIGHTH SEASON will commence on the 19th May, and will embrace some 

new features, viz., an orchestra and choir, comprehending the best amateur 

talent, &c. There are vacancies for a few (amateur) stringed and wind instru- 

ments. For further particulars, apply to Herr Goffrie, 61, Margaret-street, 
Cavendish-square. 


R. AND MRS. GERMAN REED’S NEW ENTER- 

TAINMENT.—The new Series of Illustrations by Mr. and Mrs. Reed (late 

Miss P. Horton) will be repeated every evening (except Saturday) at Eight. 

Saturday Afternoon at Three. Admission, Is., 2s., and 3s.; Stalls secured without 

extra charge at the Royal Gallery of Illustration, 14, Regent-street, and at 
Cramer, Beale, and Co.’s, 201, Regent-street. 


LJERR ERNST PAVER’S SECOND SOIREE will 


take place at the Hanover-square Rooms on Wednesday next, May 19, to 
commence at half-past eight o’clock precisely, when he will perform (with Joachim 
and Piatti) Schubert’s Grand Trio in B flat, Op. 99, for piano, violin, and violon- 
cello; with Piatti, Beethoven’s Sonata in F major, Op. 5; Suite de Pitces (first 
time), Pauer; and Lisat’s Carnival de Pesth. Vocalists:—Madame Pauer and 
Miss Kemble. Pianist accompagnateur:—Mr. Harold Thomas. Tickets, 10s. 6d. 
and 7s., at Herr Pauer’s, 3, Cranley-place, Onslow-square, Brompton; and 
R. W. Ollivier’s, 19, Old Bond-street. 


IGNOR and MADAME FERRARI beg to announce 
that their ANNUAL CONCERT will take place at the Queen’s Concert 
Rooms, Hanover-square, on Wednesday morning, May 26. Vocalists :—Miss 
Dolby, Madame Ferrari, Miss Lindo, Mr. Tennant, and Signor Ferrari. Instru- 
mentalists :—Madame Szarvady (Wilhelmina Clauss), Herr Lidel, Signor Cavalli, 
= Signor Giulio Regondi. Accompanyists:—Signor Billetta and Mr. Harold 
Thomas. 

















MAPLESON AND CO.’S 
BRITISH & FOREIGN MUSICAL AGENCY. 


OFFICES: 


CLARENCE CHAMBERS, 12, HAYMARKET, LONDON. 


Tuts Agency has been established for the purpose of supplying what has been 
so long required both by Managers and the Musical Profession generally, viz. :—a 
medium of communication, and greater facilities for the tr tion of all busi 
connected with Music. 

This Agency is in a position to arrange, with the utmost promptness, complete 
Operatic or Concert Companies, and supply all the Choral, Orchestral, and other 
requisites ; also to negotiate engagements of every kind for Artistes of ability and 
repute, both vocal and instrumental, which cannot fail materially to assist in the 
removal of obstacles and difficulties which have hitherto pos & retarded the 
advancement of the lyric art in this country. 

Registers are kept for the gratuitous inspection of Managers, containing entries 
of the names of vocal and instrumental artists wanting engagements, with all 
necessary particulars, &c. 

Musicat Rererees.—M. W. Balfe, Esq., Cork-street, Burlington-gardens ; 
Signor Schira, 17, Princes-street, Hanover-square; Jules Benedict, Esq., 2, Man- 
chester-square. 

Mepicat Rereree.—John Hastings, Esq., M.D., 14, Albemarle-street. 

Soxiciror.—Charles Maddock, Esq., 15, Serjeant’s-inn, Temple. 

Bankers.—Union Bank of London. 

Manacer.—J. H. Mapleson, Esq., 7, Gloucester-street, Regent’s-park. 


OFFICE HOURS FROM ELEVEN TO FOUR. 


M® AGUILAR begs to announce that he will give 

a Matinée Musicale at the Hanover-square Rooms, on Monday, May 24. 
Vocalists :—Miss Lindo (pupil of Signor Ferrari, her first appearance in public) 
and Signor Marras. Instrumentalists:—Herr Jansa, M. Clementi, Herr Goffrie, 
M. Paque, Mr. Howell, and Mr, Aguilar. Among other pieces will be performed 
J. 8. Bach’s Pianoforte Concerto in D minor. Reserved Seats, 10s. 6d.; Un- 
reserved, 7s., to be had at all the principal music-sellers, and of Mr. Aguilar, 
151, Albany-street, Regent’s-park, N.W. 


ADLLE. D’HERBIL, the Juvenile Pianiste, begs to 

announce that she is at liberty to accept engagements for Concerts, Soirées, 
&c. Address, 14, Berners-street, Oxford-street; or Mapleson and Co,, 12, Hay- 
market. 

















ER MAJESTYS THEATRE.—Titiens, Alboni, 
Fn 8 Ortolani, Piccolomini, Belletti, Beneventano, Vialetti, Aldighieri, and 
iuglini. 

The following arrangements have been made :— 

Tuesday, 18th May, THE HUGUENOTS, commencing at Eight o’clock. 

Wednesday, 19th May, Extra Night, IL BARBIERE DI SIVIGLIA (first time 
this season); an Act of a favourite Opera, in which Madlle. Piccolomini will 
appear; and various entertainments in the Ballet, in which Madllo. Pocchini 
will appear. Commence at half-past Seven. 

Thursday, 20th May, Extra Night, DON GIOVANNI and Ballet, 

Friday 2ist May, Extra Night, IL TROVATORE and Ballet. 

Friday, 28th May, GRAND MORNING CONCERT. All tho artistes of the 
establishment. 

Monday, June 7th, GRAND MORNING PERFORMANCE. In answer to 
numerous communications, it is announced that for the convenience of the gent! 
residing in the environs, on Monday, 7th June, a Grand Morning Performance will 
be given, in which all the artistes of the establishment will perform, including 
the artistes of the Ballet. ? 

Applications to be made at the Box-office of the Theatre. 


HEATRE ROYAL, DRURY LANE. — Lessee, 
Mr. EB. T. SMITH.—ITALIAN OPERA AT REDUCED PRICES.—Second 
Circle and Slips, One Shilling; Stalls, Four Shillings; Dress Boxes, Three 
Shillings ; First Circle, Two Shillings; Pit, One Shilling and Sixpence; Galleries, 
Sixpence; Private Boxes, 10s. 6d., #1 1s., #1 lls. 6d., #2 2s., £3 3s., and 
£4 4s. 

Doors open at half-past seven ; opera commences at eight. 

Artistes of celebrity :—Madame Gassier, Madame Sedlazek, Madame Bellosio, 
and Madame Salvini Donatelli; Mr. Charles Braham, Signor Montoloni, Signor 
Mariani, Signor Vario, Mr. George Perren, and Signor Badiali, Conductor:— 
Signor Vianesi. 

On Saturday, May 15th, IL TROVATORE. 

On Monday, May 17th, LA TRAVIATA.—Violetta Valery, Madame Salvini 





UNDER THE PATRONAGE OF . 
HER MOST GRACIOUS MAJESTY THE QUEEN, 
H.R.H. THE PRINCE CONSORT, 


AND 
THE ROYAL FAMILY. 





Dr. MARK begs most respectfully to announce that he is open to engagements 
with his highly approved, interesting, pleasing, and instructive 


MUSICAL ENTERTAINMENT, 


ENTITLED 


DR. MARK AND HIS LITTLE MEN, 


numbering upwards of thirty Instrumentalists, and a most effective Chorus, the 
whole forming a most complete and unique 


JUVENILE ORCHESTRA; 
COMPOSED OF 


. ‘ ‘ , nie aie 
Little English, Irish, and Scotch boys, from five to sixteen years of age, Ww > play 
operatic calecttons, solos, duets, quartcts, quadrilles, marches, and ay? and 
sing songs, choruses, &c., in a most effective manner, and to bape e gives a 
gratuitous general and musical education in order to illustrate his highly oo 
system of musical education, and with whom he travels about the Ky | 
excite an interest for and help to establish musical institutions called n= 
servatoires of Music” for little children in every town, city, and village of this 


Great empire. setters address, please, Free Trade Hall, Manchester. 


Dr. Mark and his Little Men will perform, May 15, 17, and 18, at Peterborough, 


Lincolnshire. " P 
‘Dr. Mark and his Little Men will perform, May 19 and 20, at Boston, Lincolnshire. 





Donatelli (her original character, com for her by Verdi), Madame Bellosio; 
Mr, Charles - Signor Badiali, Signor Montoloni, Signor Kinni, &e. , 





Dr, Mark and his Little Men will perform, May 21 and 22, at Louth. 
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ERR BOHRER’S Third and Last SOIREE will take 

place at his residence, 24, Welbeck-street, Cavendish-square, on Wednesday 
next, to commence at half-past eight o'clock. Tickets may be had of Herr Bohrer, 
and Robert W. Olivier, 19, Old Bond-street, Piccadilly. 





T. MARTIN'S HALL. — Mozart’s REQUIEM and 
Beethoven’s CHORAL SYMPHONY, on Wednesday, May 19, under the 
direction of Mr. John Hullab. Principal vocalists :— Banks, Miss Palmer, 
Mr. Montem Smith, Mr. Santley. Tickets, 1s., 2s. 6d., stalls, 5s. Commence at 
Eight o’clock. 


JERR BERNHARD MOLIQUE begs to announce 
that he will give a GRAND ORCHESTRAL CONCERT, at tho Hanover 
Square Rooms, on Wednesday Evening, May 26th, Reserved Seats, 15s. ; 
Ticket, 10s. 6d., to be had of Herr Molique, 30, Harrington-square, and at the 
principal music-sellers. 


N R. CHARLES DICKENS will read, at St. Martin’s 

Hall, on Thursday evening, May 20th, at 8 exactly, his ‘“‘CRICKET 
ON THE HEARTH.” On Wednesday afternoon, May 26, at 3 exactly, his 
‘CHRISTMAS CAROL,” Each Reading will last two hours. Stalls (numbered 
and reserved), 5s.; area and galleries, 2s, 6d. ; unreserved scats, 1s. Tickets to 
be had at Messrs, Chapman and Hall’s, publishers, 193, Piccadilly; and at St. 
Martin’s Hall, Long-acre. 


Ms LAURA BAXTER has the honour to announce 
that she will give a VOCAL AND INSTRUMENTAL CONCERT, under 
distinguished patronage, at the Hanover-square Rooms, on Thursday evening, 
June 17th. Mr. Sims Reeves and other eminent artists will appear. Further 
particulars will be duly announced. Reserved seats, 15s. each; Unreserved, 
half-a-guinea, to be obtained of the principal music-sellers and libraries, or of 
Miss Laura Baxter, 7a, Milton-street, Dorset-square. 


HRISTY’S MINSTRELS.—ST. JAMESS HALL, 
Regent-street and Piccadilly. For this occasion only. Thursday morning, 

May 27. By desire, the Christy's Minstrels will have the honour of giving a 
GRAND MORNING PERFORMANCE at the above magnificent Hall, on Thurs- 
day, May 27, to commence at three o'clock precisely. Programme and full 
particulars will be duly announced. Balcony and Stalls (aumbered and strictly 
reserved, 5s.; Reserved Seats, 3s.; Unreserved Seats, 2s.; Galleries, 1s. To be 
had at Mr. Mitchell’s Royal Library, 33, Old Bond-street ; at all the principal 
Librarics and Music Warehouses; and at the St. James’s Hall. 

























. JAMES'S HALL,—THE VOCAL ASSOCIATION, 

Conductor M. Benedict. On Friday evening, May 21. Artistes :—Madame 
Borchardt, Madame Liza Haynes, Madame Amadei; Herr Pischek, Herr Deck, 
Mr. Wilbye Cooper. and the Orpheus Glee Union, Pianoforte :—Miss Susan 
Goddard and M. Benedict. Violonce!lo: —M. Paque and Mr. Horatio Chipp. 
Violin :—Herr Joachim. The Vocal Association of 300 voices will perform several 
popular Part-songs and Madrigals. Tickets, 2s. 6d. and 5s. Balcony Stalls, 7s. 6d. 
Sofa Stalls, 10s. 6d. To be had of all the principal music-sellers. 


ERR JOACHIM.—ST, JAMES’S HALL.—THE 

VOCAL ASSOCIATION, Conductor, M. Benedict. Herr Joachim. Tiis 

celebrated artist will perform Bach’s Chaconne for the Violin at the performance 
on Friday evening next, May 21st 








HEE PISCHEK will make his first appearance these 


three years on this occasion. 





R. CHARLES CHAPLE has the honour to announce 

that his GRAND EVENING CONCERT will take place at the Hanover- 
square Rooms on Tuesday, May 25th. Mesdames Clara Novello, Dolby, Bassano, 
Augusta Manning, Henrietta Bele; Messrs Sims Reeves, Frank Bodda, Chaple, 
J. Balsir, Chatterton, Paque, B. Wells, Harrison, and Land. Stalls, 10s. 6d. ; 
Reserved Seats, 7s. ; Unreservel, 5s. 2, Nottingham-terrace, York-gate, Regent’s- 
park, 


IRYSTAL PALACE.—THE FIRST GREAT 
FLOWER SHOW wil} be held on Saturday next, the 22nd May, in the 
Central Transept and the North and South Naves, which will be pecially arranged 
for the occasion. Doors open at twelve. Admission by Season Ticket, one 
guinea ; or by Day Ticket, 7s. 6d. To prevent delay at the doors, visitors are 
respectfully recommended to provide themselves with tickets beforehand. 




















WiLHELMINA CLAUSS (Madame Szarvady) will 

have the honour of giving a SECOND MATINEE MUSICALE, on 
Monday, May 24, at Willis’s Rooms, King-strect, assisted by Herr Molique, 
violin; Mr. Henry Blagrove, viola; and Signor Piatti, violoncclio. ‘To commence 
at Three o'clock. precisely.—Reserved and numbered seats, 10s. 6d. ; Unreserved 
seats, 7s. To ‘be obtained at Mr. Mitchell’s Royal Library, 33, Old Bond-street ; 
and the principal Libraries and Music-sellers. 








7c % ° 
N ONS. PAQUE begs to announce that his SOIREE 
. .USICALE will take place on Friday, 28th of May, at half-past Eight 
o'clock, at 65, Russell-square, with the kind permission of Mrs. Oxford- 
Vocalists :—Madame Borchardt, Mons.yDepret, and Herr Deck. Instrumen- 
talistss:—Mrs. Oxford (who kindly consented to give her assistance for this 
cccasion), Herren Molique and Ries, Mr. Webb, Mons. Paque., Conductor :— 
Herr Schloesser. Tickets, at half-a-guinea, may{be had at Messrs, Schott and Co., 
159, Regent-street ; and at Mons. Paque’s, 35, Fitzroy-square, 








M*Ss FANNY CORFIELD (pupil of Professor Stern- 
dale Bennett) will give a Concert of CLASSICAL PIANOFORTE MUSIC 
on Friday evening, May 21, at the Beethoven Rooms, Harley-street. Vocalists— 
Mrs. Bertha Street and Mrs, Lennard Lewis. Violin, M. Sainton; violoncello, 
M. Paque; pianoforte, Professor Sterndale Bennett and Miss F. Corfield. Tickets, 
7s. each, to be had of Leader and Cock, 63, New Bond-street ; and of Miss F. 
Corfield, 29, Burton-street, Eaton-square. 


R. LANGTON WILLIAMS begs to announce to his 
friends and the public that his ANNUAL CONCERT will take place at 
the Music Hall, Store-street, on Monday, May 24th, supported by the following 
eminent artists :—Misses Louisa Vinning (her first appearance since her provincial 
tour), Lascelles, Poole, Lizzy Stuart, Julia Bleaden, McAlpine, C. Moore, and 
Wortley. Messrs. Geo, Perren, Montem Smith, Wilbye Cooper, Thomas, Frank 
Bodda, Viotti Collins, J. Cheshire, Wilhelm Ganz, F, Braine, Avant, and 
Geo. Case. 


ISS DOLBY and MR. LINDSAY SLOPER beg 
to announce THREB CONCERTS OF CHAMBER MUSIC, at Willis’s 
Rooms on Monday afternoons, May 17 and 31, and Monday evening, June 14, 
During the series, they will be assisted by Messrs. Sims Reeves, Santley, Sainton, 
Blagrove, Piatti, Paque, Benedict, G. Russell, and Cusins, Subscription to the 
series, one guinea; admission to a single concert, half-a-guineca. Tickets for 
reserved seats may be had of Messrs. Cramer and Co., 201, Regent-strect; of 
Miss Dolby, 2, Hinde-street, Manchester-square; and of Mr, Lindsay Sloper, 
70, Cambridge-terrace, Hyde-park. 


“ERR LOUIS ENGEL, 10, Bentinck-street, Manchester- 
square, W. 
r AUKENT’S ROYAL QUADRILLE BAND,—New 


Office, at Messrs. Boosey and Sons, 24, Holles-strect, where full particulars 
may be had, 




















R. SYDNEY SMITH, Violoncellist (orchestral and 
solo) from the Conservatorium of Music, and Gewandhaus Concerts, 
Leipsic, is open to engagements. Address, 19, Bear-street, Leicester-square. 


N R. W. W. GRICE begs respectfully to inform the 
i Musical Profession and parties giving concerts that he undertakes the 
management and superintendence of orchestras.—Address, 13, North-street, 
Westminster Abbey, 8. W. 


M® THORPE PEED, Assistant Professor with the 
+ late Signor Crivelli, begs to announce that he is in town for the season. 
Applications for lessons and engagements are requested to be addressed to Messrs. 
Addison and Co., 210, Regent-street, where testimonials from the late great 
master, may be seen. 


H ER MAJESTY’S STATE BALL.—Mr. John Weippert 
. had the unspeakable delight of receiving Her Majesty’s commands to 
attend and conduct his unrivallei orchestra at the Grand Ball given at Bucking- 
ham Palace in honour of the Princess Frederick William’s marriage, Address, 
21, Soho-square, 





IGNOR LUCCHESI, primo tenore from the Italian 
' Opera, Paris, and of Her Majesty’s Theatre and the Royal Italian Opera, 
London, has the honour to announce that he is in town for the present season. 
Communications respecting public and private conecrts and finishing lessons in 
singing, may be addressed to him at Messrs. Cramer, Beale, and Co.’s, 201, Regent- 
street 


ONE OF THE FINEST ORGANS IN THE WORLD 
TO BE SOLD, 


SUITABLE FOR A 
CHURCH, CATHEDRAL, OR GRAND MUSIC HALL, 


Apply to the Publishers of the ‘ Musical World.” 


a we 


HAMBER ORGAN for sale. GG to GG sharp (just 
new). Twocomplete rows of keys, from GG to C in alt., in handsomely 
carved mahogany case, containing stopped diapason, open, dulciana principal, and 
15th in the great and oboe diapason, flute and tremulant in the swell (tenor C), 
2 ectaves and a 4th of CC pedals. Inquiries to be made of Mr. W. Pattison, 
2, Montpelier-villas, Quecn’s-road, Peckham, 8.E, 


THE LONDON MUSICAL SEASON. 


Concert Agency Office, 
2, BEAK STREET, REGENT STREET. 


CRYSTAL PALACE.—J. DISTIN’S FAREWELL CONCERT. 
“T feel great pleasure in recommending Mr. Suge as a manager of Concerts. 
I engaged him to arrange my Concert, on the 19th September, 1857. The result 


was highly satisfactory, there being upwards of Twenty mown — 











assembled on the occasion, . 
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MADAME SZARVADY’S MATINEES MUSICALES. 
(From the Morning Post.) 

Mapame Szarvapy, the celebrated pianist, better known in 
this country under her maiden name of Wilhelmina Clauss, gave 
the first of an announced series of pianoforte concerts on Monday 
morning at Willis’s Rooms, which were densely crowded on the 
occasion by an audience which included many notabilities of the 
artistic and fashionable world. Madame Szarvady was assisted 
by MM. Sainton and Piatti, who played the violin and violon- 
cello parts in Mendelssohn’s pianoforte trio in C minor in the 
best possible manner; but her dependence was, notwithstanding, 
chiefly upon herself ; indeed, the rest of the programme con- 
sisted wholly of solo pianoforte performances. The pieces were 
Sebastian’s Bach’s “Fantaisie Chromatique” and fugue in D 
minor, selections from the “ Feuilles d’Album” and “ Promenades 
@un Solitaire” of Stephen Heller, the “ Fantaisie Impromptu” 
and étude in C sharp minor of Chopin, Beethoven’s sonata in G, 
op. 31, and a march by Alkan. 

The fame which Madame Szarvady has long enjoyed as a 
pianist of deep sentiment and great mechanical skill was fully 
sustained on this occasion, when she executed so large a number 
of compositions belonging to different schools and periods of art. 
Her playing in every instance indeed was of the highest order, 
and in certain passages she reached the “ perfect perfection” of 
executive art. We need scarcely add that Madame Szarvady’s 
success was very great, or that she may be regarded as one of the 
most remarkable (connes of our present musical season. 


MISS ARABELLA GODDARD'S SOIREES. 
(From the Morning Post.) 
The last of these truly classical entertainments took place 
yesterday evening at Willis’s Rooms, before a brilliant assembly 


of connoisseurs, professors of eminence, and fashionable amateurs, 
The programme was as follows :— 





PART I, 

Air varié, pianoforte’ and violoncello (Op. 17), Miss 
Arabella Goddard and Mr. Horatio Chipp : 
Grand sonata in E minor (the last sonata composed 

by Weber), Op. 70, pianoforte, Miss Arabella 


Mondelssohn, 


Goddard wae ve ioe fe «ee Weber. 
Fugue in G@ minor (generally known as “ Tho Cat’s 

Fugue)” as aaa ae - ate .» Scarlatti. 
Prelude and Fugue in G major—“ Clavier bien tem- 

pérd” . Jd. 8. Bach. 


Fugue in D major—* Krattig ‘und Feurig "(Seven 
Characteristic pieces) pianoforte, Miss A. Goddard Mendelssohn. 
Sonata in B flat, pianoforte and violin, Miss Arabella 


Goddard and M. Sainton ,,, oe sai ans —_ 
: PART Il. 
Grand sonata in B flat (Op. 106), pianoforte, Miss 
Arabella Goddard ,., ose a ore .» Beethoven. 


The crowded state of our columns does not permit of our 
entering into very long details respecting this rich and varied 
selection of masterpieces, upon which a whole page of comment 
might be written. A word of praise to Mr. Horatio Chipp, the 
most promising of our young violoncellists, who played his part 
in Mendelssohn’s duet in a highly effective manner ; and an ac- 
knowledgment of the finished and admirable performance of 
M. Sainton, the great French violinist (the actual representative, 
indeed, of the French school of violin-playing), in the beautiful 
sonata of Mozart, must suflice, with the addition that this last is 
another of those long-forgotten works of the author of “Don 
Giovanni,” which Miss Arabella Goddard has rescued from 
neglect, How this young and accomplished lady plays the pre- 
ludes and fugues of Bach we need not remind our readers. Last 
night she showed herself quite as conversant with Scarlatti, 
whose famous “ Cat-fugue” she executed with the highest finish 
and perfection. The rendering of the more brilliant, impetuous, 
and exacting fugue of Mendelssohn (taken at the legitimate 
Mendelssohnian speed) was a tour-de-force which, in the majority 
of pianists, native or foreign, would have been pronounced ex- 





traordinary ; but Miss Goddard has so accustomed us to these 
prodigious feats that whilst it enchanted every one it surprised 
no one. 

Bach’s fine prelude and fugue in G major (one of the most 
melodious of the immortal “48”) contrasted charmingly with 
the fugues of Scarlatti and Mendelssohn. Never was the se- 
verest form of contrapuntal writing rendered more engaging 
than by the graceful and exquisite performances of MissGoddard. 
The sonata of Weber, the last of the four grand solo pieces which 
this gifted composer wrote for the pianoforte, was introduced for 
the first time to the London public on this occasion, and its suc- 
cess was fully equal to that won by Miss Goddard for its com- 
panion works in Cand A flat major at previous soivées. Though 
unequal in merit, this sonata is thoroughly original, and bears 
the stamp of Weber from first to last. Miss Goddard enters into 
the spirit of Weber’s music with the same ardour that endows 
her performances of Beethoven with an irresistible and abiding 
charm, and the result is that she forces her hearers to share her 
enthusiasm. Of Miss Goddard’s final performance last night, 
which brought the second series of concerts to a triumphant 
close, we are at a loss to speak in befitting terms of admiration. 
The sonata in B flat, Op. 106, the longest, most profound, and 
most difficult piece of music ever written for the pianoforte, is the 
second of the five infinitely grand and beautiful works which ter- 
minate in imperial magnificence the vast labours of Beethoven in 
this particular branch of composition. This extraordinary and 
almost impracticable sonata, which every pianist regards with 
fear as well as wonder, has now been played no less than four 
times in public by Miss Arabella Goddard. When she first at- 
tempted it at one of the admirable concerts of the Quartet Asso- 
ciation, in 1853, she was scarcely 17! Of that memorable event 
we wrote as follows :—* Equally iryeproachable, and much more 
remarkable, considering the tender age of the performer and the 
immense difficulties of the task, was Miss Arabella Goddard’s 
execution of Beethoven’s great pianoforte sonata in B flat, Op. 
106. It was quite extraordinary to find this complicated emana- 
tion from the large heart and brain of Beethoven—this wondrous 
expression of all his deepest feelings, metaphysical dreamings, 
and mystic sympathies with the spirit world, which alone 
would have sufficed to give immortality to his name, so clearly 
and beautifully rendered by a young creature not yet out of her 
teens. We know not whether Miss Goddard had bathed in the 
waters of Castalis, duly shaken the laurel tree, and inhaled 
sulphurous vapours before commencing her marvellous perform- 
ance ; but certain are we that she appeared a genuine Pythia, 
full of her god, darting his rays into our mind with all the irre- 
sistible force of inspiration.” The five years that have elapsed 
since these words were written have transformed the “ young 
creature not yet out of her teens” intoa woman. During their 
progress, Miss Goddard has not been content to stand still in 
her art ; but, with unremitting perseverance and constant en- 
thusiasm, has made herself mistress of a// that the greatest musi- 
cians have written for the instrument of her predilection. She 
is now, at the age of 22, not only the greatest female pianist of 
her own country, but the richest in knowledge, and the most 
variously accomplished, now before the tribunal of European opin- 
ion. To certify this we need only point to what Miss Goddard has 
done, and ask what other contemporary public player at home 
or abroad has accomplished as much. We have reason to be 
proud of such a countrywoman ; and it would not merely be in- 
justice to her personally, but also to ourselves as & musical 
nation, not to render her the full homage towhich she is entitled. 

To conclude, Miss Goddard’s fourth performance of Beet- 
hoven’s sublime and beautiful sonata was magnificent from be- 
ginning to end, and completely vindicated her right to the title so 
often given to her of “ Queen of the Piano. 











Trinity Cuunrcn, Barswater.—Last Sunday a hap gory 
preached by the Rev. W . Bellew, and a collection in aid o rn 
funds of the church realised more than £30. Mr. — 
Chipp, organist of Trinity Church, wrote a new phim i i 
oceasion, which was performed by an effective choir, assisted by 


the most influential patronesses of the church, 
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PHILHARMONIC CONCERTS. 


Tue third concert, on Monday evening, was again attended by 
a brilliant and crowded audience. The following was the pro- 


gramme :— 
PART I. 
Sinfonia Eroica ice sae es sive Beethoven. 
Scena, “Infelice,’ Madame Clara Novello... wee Mendelssohn. 
Aria, “ Paga fui,” Miss Lascelle _... = ... Winter. 
Concerto in E flat, Pianoforte, M. Hallé ... ..» Beethoven. 
PART II, 
Sinfonia, No.11 ... ose one nee .. Haydn. 
Romance, “Sombre Forét,” Madame Clara Novello Rossini. 
Concerto, Violin, Herr Bott ‘ oie Spohr. 
Weber. 


Overture, Oberon... te ie aie cas 
Conductor—Professor Sterndale Bennett. 

We have very seldom heard the first, second, and fourth 
movements of the Hroica symphony more admirably played. 
The times were indicated to the nicest shade of exactness by 
Professor Bennett, whose classical taste and strong musical in- 
stincts are invaluable in this very important duty connected 
with the office of orchestral conductor. The Lvotca being placed 
first in the programme, was, of course, very detrimental to the 
effect of Haydn’s 11th Symphony. The following apology for 
this innovation was inserted in the bills :— 

“The score of this symphony, published by Simrock of Bonn 
contains the following directions of the composer for its performance :— 
‘This symphony, being beyond the usual length, ought to be placed 
nearer the beginning than the end of a concert, so that it may not, by 
being heard too late, and by an audience already fatigued with previous 
pieces, lose its own proper effect.’ ” 

The directors seem to have overlooked the fact that in Ger- 
many there is never more than one symphony at a concert, and 
that Beethoven did not contemplate such lengthy performances 
as those of the Philharmonic Society. This arrangement would 
suit the new Philharmonic Concerts very well, and, perhaps, may 
have influenced the arrangement invariably adopted by Dr. 
Wylde, who only gives one symphony, and assigns it the place 
of honour—at the end of the first part. Haydn’s symphony, 
though very finely performed, was sacrificed; and not only the 
Lroica, but the pianoforte concerto, superbly executed by 
M. Hallé, had a hand in this catastrophe. Who could go back 
with patience to “Papa Haydn” after two such astounding 
manifestations of the genius of Beethoven, in the very fulness of 
its power ? 

Poor Herr Bott—Spohr’s favourite pupil—was still worse 
treated, Such a composition as Spohr’s 11th Concerto could 
hardly give satisfaction at so late an hour, and after so many 
pieces of ahigher and more imaginative character. Nevertheless, 
Herr Bott’s playing was very masterly, and it says not a little 
in his favour, that with such obstacles before him, he should 
have been entirely successful. The concerto is not one of Spohr’s 
best ; but the execution (a little cold, perhaps) was so finished 
and spirited, that the audience bestowed applause on the virtuoso 
which in other circumstances they might have withheld from 
the work, 

Madame Novello sang the splendid scena of Mendelssohn very 

finely, and produced the first vocal effect of the season. Miss 
Lascelles, too, gave the air from Winter’s opera with conside- 
rable taste. 
_ The concert was decidedly too long, but otherwise of first class 
interest. It was, we think, a mistake to include a very long 
symphony, and a very long pianoforte concerto, by the same 
composer, (both in E flat, too) in one part. Beethoven was 
thus allowed to declare his supremacy in the orchestra twice 
over. The Hroica was enough to establish that, without the 
concerto, Nevertheless, the audience, who received M. Hallé 
with great enthusiasm, would not willingly have lost such a 
treat as was afforded by that gentleman’s finished and artistic 
playing. 

At the fourth concert, Herr Joseph Joachim is re-engaged, 
He is to play Mendelssohn’s concerto, and a sonata by Bach, 








Sic. TAMBERLIK is gone to Rome. He will return in June to 
fulfil his engagement with the Royal Italian Opera, 


ORYSTAL PALACE. 


Tux fifth season was inaugurated on Saturday, the 8th inst., 
with a grand concert given in the central transept, a new orches- 
tra being erected opposite the great Handel Festival orchestra. 
The band, under the direction of Mr. Manns, was augmented in 
number, but to little purpose, the instrumental performances 
not being distinctly heard, and produced no impression, The 
vocal performers were even better situated, the front of the 
orchestra was brought forward, and the singers thus came into 
close proximity with the audience. The following was the 
programme :— 

Parr I.—1. Overture, “Ruy Blas,” Mendelssohn; 2. Cantata, 
“May Day,” Mdme. Sherrington and chorus, Macfarren; 3. Reci- 
tative and Aria, “Rage thou angry Storm,” Mr. Weiss, Benedict ; 
4, Solo for Violin, Mr. Sainton, Sainton; 5. Aria, “ Mille volte sul 
campo d’onor,” Miss Dolby, Donizetti; 6. Air and Chorus, “Come 
if you dare,” Mr. Sims Reeves and Chorus, Purcell. 

Part II.—1. Overture, ‘“Semiramide,” Rossini; 2. Part Song, 
“The Nightingale,” Mendelssohn ; 3. Duet, “ Ah! se de mali mici,” 
Miss Dolby and Mr. Sims Reeves, Rossini; 4. Aria, Mdme. Sher- 
rington, Donizetti; 5. Song, “The Wanderer,” Mr. Weiss, Schu- 
bert ; 6. Invitation & la Valse, Weber—Berlioz; 7. Madrigal, “Now 
is the month of Maying,” Morley; 8. Grand Selection from “ Pre- 
ciosa,” Mdme. Sherrington, Chorus and Orchestra, Weber. Con- 
ductor—Mr. A. Manns. 

Mr. Macfarren’s Cantata was as good as a novelty, being given 
for the first time out of the provinces. May Day was first pro- 
duced at the last Bradford Festival, and achieved an eminent 
success, Since then it has been performed at some of the pro- 
vincial towns, and has always proved attractive. Why such a 
work should have been so long ignored to the metropolis is a 
mystery. Mad, Sherrington sang the music of the May-Queen at 
Bradford, and we doubt much if anybody could sing it better. 
The lovely air with chorus, “ Beautiful May, with thy lap full of 
flowers,” went exceedingly well, and the whole performance, in- 
deed, was creditable to all concerned. Neither the air from Pia 
di Tolomei, nor Purcell’s song and chorus, created much effect, 
although Miss Dolby sang the first perfectly, and the voice of 
Mr. Sims Reeves rang like a trumpet in the second. The duet 
from Zancredi was one of the most effective vocal performances. 
The overtures were were lost in reverberations, The orchestra, 
as at present constructed, will not do. 

On Saturday last the National School Choral Festival took 
place, and attracted nearly twenty thousand people. The chorus 
consisted of between four and five thousand voices selected from 
the children and teachers of the national and endowed schools of 
London and its vicinity, under the direction of Mr.G. W. Martin. 

The following programme was given :— 

Part I.—Organ, March from Eli—Costa; the Old Hundredth 
Psalm; Chorale, ‘‘ We praise Thy name, O God,” from Mendelssohn’s 
“ Hymn of Praise ;” the Hymn of Eve, arranged from a song by Dr. 
Arne; Part song, “ Sweetly the Sabbath bell ;” Psalm cxix., v. 9, 10, 
11—Dundee tune; Chorus, “O Thou that tellest”—Meassiah ; An- 
them, “ Lord, for thy tender mercies’ sake ””—Farrant ; Chant, “ Praiso 
the Lord, O my soul,” Psalm cxlvi.; Anthem, ‘“O sing unto God” — 
Martin. 

Part II.—Rule Britannia—Arne; Part song, “ When the evening 
sun is shining,” arranged from a glee—C. J. Stafford Smith; Part 
song, “The crocus ”—J. Braham; Four-part song, “Come let us all 
a-maying go”—Martin; Four-part song, “The blue-bells of Scot- 
land ;” Four-part song, ‘See our oars”—Stevenson; Four-part glee, 
Py smiling morn ’”’—Spofforth; National Anthem, ‘ God save the 

ueen,. 


Considering the numbers and years of the vocalists, the sing- 
ing was really admirable. Mr. Martin appeared to have the 
whole force under the most perfect control. Encores were 
awarded to the four-part song, “Sweetly the Sabbath bells,” 
“Rule, Britannia,” the glee, “ When the evening sun is shining,” 
and “The blue bells of Scotland.” The interest taken by all 
present in the performance, was intense. 

Her Majesty and the Queen of Portugal were present during 
the rehearsal in the morning. Want of space alone prevents us 
from entering at greater length into this truly interesting com- 
memoration, 
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ROYAL ACADEMY OF MUSIC. 


Tue second concert “ for the exhibition of the students,” took 
place on Wednesday afternoon, at the Hanover-square Rooms, 
instead of at the Academy in Tenterden-street—a decided im- 
provement. The programme was as follows :— 


Part I.— Overture, (Oberon) — Weber; Chorus, “Come gentle 
Spring,” (Seasons)—Haydn; Aria, “Ma negli estremi istanti,” (Il 
Giuramento), Miss Lucia Fosbrooke, Harp obligato, Miss Fanny 
Bulkeley—Mercadante; Duetto, “E ben per mia memoria,” (La Gazza 
Ladra), Miss Louisa Van Noorden, and Miss Lucy Glover—Rossini ; 
Serenade, Pianoforte, Miss Caroline Wallace — Mendelssohn; Aria, 
“Cara luoghi,” (Linda di Chamouni,) Miss Kate Shepherd—Doni- 
zetti; Finale and Chorus, (Euryanthe), solo parts by Mrs, Street, 
Miss Whyte, Mr. Thorpe Peed, and Mr. I. Seguin. 

Part I1.—Terzetto ¢ Coro, “ Ecco alfin, la villa santa,’ Miss Whyte, 
Miss Kate Shepherd, and Mr. E. Seguin, Harp obligato, Miss Fanny 
Bulkeley—Lovell Phillips; Polacca, “ Pid non si parli d’odio,” (Lo 
Scompiglio Teatrale,) Miss Whyte—Earl of Westmoreland; Terzetto, 
“Colpita dal fulmine,” (Fedra), Mrs. Street, Miss Whyte, and Mr. E. 
Seguin; Harp obligato, Miss Fanny Bulkeley; Flute, Mr. J. Richard- 
son; Clarionets, Mr. Lazarus and Mr. J. A. Owen; Bassoon, Mr. J. 
G. Waetzig; Horns, Mr. C. Harper, and Mr. J. Standen—Earl of 
Westmoreland; Part-song (for female voices), “Farewell to the 
flowers,’—Ciro Pinsuti; Aria, “Io Vudio,” (Torquato Tasso), Miss 
Louisa Van Noorden—Donizetti; Grand Finale and Chorus (Fidelio), 
solo parts by Mrs. Street, Miss Whyte, Mr. Thorpe Peed, and 
Mr. Mattacks—Beethoven. Director of the Orchestra, Mr. Lovell 
Phillips. 

Is the art of composition no longer taught in the Royal 
Academy of Music? The only work by a student in the above 
selection (unless the Earl of Westmoreland is to be regarded as 
an Academician) is the graceful trio of Mr. W. L. Phillips, who 
has for very many years abandoned the position of a student for 
that of a professor, 





MR. CHARLES HALLE’S MATINEES. 

Sucn masterly playing as that to which Mr. Hallé treated his 
fashionable patrons at his residence, on Thursday afternoon, 
deserves a longer notice than the crowded state of our columns 
will allow us to devote. His programme was rich in interest 
and variety. The two sonatas of Beethoven, in D major and 
C minor (Ops. 10 and 111.), showing the powerful imagination 
of the master in two widely different periods of his life, were 
both performed with such vigour of style and finish of detail 
that it would seem hypercritical to object, that the rondo of 
the first would have satisfied us better if delivered with a 
little less of the caprice which its character no doubt suggested, 
and that we should have preferred both the allegro and the 
variations of the last, admirably and intellectually as they were 
delivered, a shade faster. Mozart’s charming variations on one 
of his simplest and loveliest melodies (in A) were faultlessly 
played ; while the deep and grand chromatic fantasia with fugue 
(iu D minor) of John Sebastian Bach, could not have been exe- 
cuted with more irreproachable neatness of finger or greater 
breadth of colouring. But, best of all, was Clementi’s very fine 
and very little known sonata in G. minor, Op. 32 (not the 
Didone Abandonnata), which, as an example of legitimate piano- 
forte playing, could not have been surpassed. On no occasion 
have we heard M. Hallé to greater advantage. His consum- 
mate talent as a pianist, united to the rare excellence of his pro- 
gua (which terminated with some pieces from M. Stephen 
Heller and Chopin), left such an impression that the next Muti- 
née will be looked forward to with the utmost interest by all 
who were present at the first. The rooms were so crowded that 
even the staircases were thronged from top to bottom. 

Tonsrince Grammar Scuoon.—The programme at the fifth 
annual concert of this establishment, contained many well 
known compositions by the best writers, in addition to selections 
from Mr. Gilbert’s oratorio, St, John, which were performed to 
the evident interest of the crowded audience, who repeatedly testi- 
fied their appreciation. After the concert the company ad- 





journed to an elegant supper provided by the head master, 








MR. HOWARD GLOVER'’S CONCERT. 

Ir Drury Lane were capable of holding three times the num- 
ber of persons it does, it would have been crammed on Wednes- 
day morning, when Mr. Howard Glover gave what he justly 


entitled a “Gigantic Concert ”"—“ gigantic” not merely from 


its length, but the list of eminent names comprised in the pro- 
gramme. Who would not pay double the price of admission— 
whatever that might be—to hear and see such renowned artists 
as are included in the following list ?—~Mesdames Gassier, Dolby, 
Rudersdorff, Castellan, Weiss, Palmer, Lemmens Sherrington, 
Messent, M. Prescott, Susan Pyne, Sedlatzek, Stabbach, T. 
Jefferys, Rowcroft, Miss J. Roweroft, Marian Moss, Amy Dolby, 
and Louisa Pyne; Messrs. Sims Reeves, Reichardt, Thomas, W. 
Harrison, Charles Braham, and Weiss ; Miss Arabella Goddard ; 
M. Sainton and Mr. H. Blagrove. The Band of the “Garde 
Nationale” of Paris, also assisted. There were forty-seven 
pieces, vocal and instrumental. Every piece in the programme 
was given, and in the place allotted to it—an unprecedented 
fact in a concert of such magnitude. The concert commenced at 
half-past one, and did not terminate till nearseven. The ma- 
jority, notwithstanding, waited until the end—a proof that the 
entertainment was of the best. The conductors and accom- 
panyists were Messrs. Benedict. Alfred Mellon, Randegger, 
F. Berger, and Howard Glover. 





ST. JAMES'S HALL. 


Two concerts were given on Monday and Wednesday evenings, 
for the purpose, it would appear, of introducing the band of the 
Paris Garde Nationale to the London public ; but the playing of 
the French musicians is too obstreporous for any place except 
the open air. The principal interest of the concert was centred 
in Mr. Sims Reeves and Miss Arabella Goddard. When Mr. 
Reeves came on to sing “ Adelaida,” with Miss Goddard to ac- 
company him, the audience broke forth into a regular shout 
recognition. Mr. Reeves was encored in a new ballad by Mr. 
Frank Mori, called “ Rose of the morn,” and Miss Goddard in 
Thalberg’s “Home, sweet home,” both rapturously. Miss 
Goddard also executed M. Silas’s “ Gavotte, Passefried, and 
Courante”—a capital imitation of the old masters, besides being 
a most ingenious composition—with inimitable finish. There 
were also part-songs by the Royal Surrey Choral Society, son 
by Madame Gassier, Miss Poole, Miss Eyles, Mdlle. Sedlatzek, 
Mr. Wilbye Cooper, and Mr. Winn. 

The most noticeable points of the second concert were the 
grand scena from Oberon, “ Oh! tis a glorious sight,” by Mr. Sims 
Reeves ; a fantasia on Irish airs, arranged by Mr. Benedict for 
the voice, sung by Madame Gassier ; Howard Glover’s charming 
song, “I arise from dreams of thee,’ by Mr. Sims Reeves ; and 
the performances of the Surrey Choral Society. Misses Messent, 
Stabbach, Dolby, Poole, and Gerard, Messrs. Winn and Frank 
Bodda contributed vocal pieces ; Mr. Brinley Richards executed 
a fantasia of his own composition on the piano, in a brilliant 
manner ; and Signor Cavalli played a solo on the horn. The 
second performance of the National Guards’ Band only confirmed 
our first impressions. 


Barnsbury Hatt—(From a Correspondent).—An excellent 
concert was given here on Saturday last by Miss Galloway. 
The programme included the names of Mesdames Medora Collins, 
Sedlatzek, Paget, and the fair concert-giver ; also MM. Gollmick, 
Goffrie, Willbye Cooper, Cottle, Dance and Palmerini. Miss 
Collins was encored in Mr. Pratten’s song “ Too late,” and Mr. 
Cooper in “ Dear Kitty.” Herr Goffrie’s performance of “Tl 
tremolo.” on the violin was much applauded, as also Herr 
Gollmick’s pianoforte solo. Miss Galloway's voice is a pure 
soprano of power and good compass. She has evidently profited 
by the tuition of Herr Goffrie, and bids fair to take a position 
among metropolitan singers ; she was encored in a song by Mr. 
S. Glover. The Hall was crowded with the élite of Highbury 
and Islington, so much so that many had to stand during the 
greater part of the evening.—H. L. 

CarL vAN Beeruovey, nephew and heir of the celebrated 
master, Ludwig van Beethoven, died lately at Vienna, aged 51. 
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POEM FOUND AT WILLIS'S ROOMS * 


COMPREHENSIBLE BY MUSICAL FOLKS ONLY. 
(From Punch.) 


VAINLy with feats for wrist and finger-joint 
These German quacks test ARAPELLA’S vois, 
“ Plus Ultra” is the lady’s starting point, 
And “ Ne Plus Ultra,” perhaps, her Half-Way House, 





(Done into German by a Subscriber to the ——l ——n.) 


Genug, Ihr Deutschen, dieses eitlen Strebens ; 

Denn Arabella priifet Ihr vergebens. 

Mit was Ihr nennt “ Plus Ulira” fiingt sie an, 

Und “ Ne Plus Ultra” iibersteigen kann. 
(French’'d by a Transcriber from M. Scribe.) 

Marchands de not’s allemand’s, la bell’ Goddard 

D’entortiller vous essayez en vain ; 

De “ Plus Ulira” ell’ fait son point d’ départ, 

Et “ Ne Plus Ultra” laisse \ mi-chemin, 

* At Miss Arabella Goddard’s last soirée. 








Herr Ozertavr’s morning concert on Saturday was very 
fully attended. The vocalists were Madame Ferrari, Miss 
Stabbach, and Signor Ferrari; the instrumentalists, Miss Freeth, 
pianoforte ; Signor Regondi, concertina; Herr Jansa, violin ; 
Herr Lidel, violoncello ; Miss Chatterton, Miss Rosetta Vinning, 
Miss Freeth, and Herr Oberthiir, harps, Herr Oberthiir, one 
of the most fashionable professors of the harp, introduced, on 
the present occasion, a nocturne for three harps, a duet for harp 
and piano, and a trio for harp and violoncello, of his own compo- 
sition, in all of which he was heard, both asa player anda 
composer, to great advantage. Among the most successful vocal 
efforts we may name that of Madame Ferrari, in the cavatina 
from Rossini’s Otello, Miss Stabbach in a song by Schloesser, 
and Signor and Madame Ferrari in Rossini’s duet ‘‘ La Pesca.” 
Herr Lidel was deservedly applauded for his performance on the 
violoncello, and Herr Jansa for his solo on the violin. Signor 
Regondi’s concertina playing was perfect ; and Miss Freeth, a 
pupil of M. Alexandre Billet, in a prelude and fugue by Men- 
delssohn, showed herself a worthy disciple of an excellent 
master. The accompanists at the pianoforte were Herr Wilhelm 
Ganz and Herr Pirschner. 





Lreps.—On Monday, the 3rd inst., Professor Sterndale Bennett 
had an interview with the festival committee, at Falkner’s-rooms, 
in Greek-street, when several important matters were discussed 
and decided upon with respect to the musical festival. Mr. Henry 
Smart, of London, and Mr. Spark, of Leeds, were appointed or- 
ganists; and Mr. R. S. Burton, organist of Leeds Parish Church, 
was selected as chorus-master. Professor Bennett visited the 
Town-hall during the day, accompanied by several members of 
the orchestral committee. We understand that the Leeds fes- 
tival conductor expressed great delight with the appearance 
of the hall; and although no actual test of its acoustical pro- 
perties was made, the general opinion seemed to be that it 
was admirably adapted for musical purposes. 

Leeps Town Hatt—(From our Correspondent) —The fol- 
lowing sums were granted by the Town Council at a quarterly 
meeting last Wednesday, for Town Hall purposes :—For a clock 
and bell for the tower, £800 ; for laying out the exterior of the 
building, £2,000; for gas chandeliers and fittings for the large 
hall and other parts of the building, in addition to £600 pre- 
viously granted by the Council, £1,650, A contract was also 
signed with Messrs. Thorpe and Atkinson for making and fixing 
a case for the organ, at a cost of £774, A short discussion arose 
as to the progress of the organ, during which, Mr. Alderman 
Kitson said, that he had heard the organ played recently, and 
he was happy to say that the work was making satisfactory pro- 
gress. Its mechanical arrangements were superior to anything 
of the kind he had ever seen. In reply to the Mayor, Mr Kitson 
said, that he had been assured, on inquiry, that the organ would 





be finished early in September, and there was no doubt they 
could have a very good organ by the end of August. The 
Mayor said that he asked the question, because, if the Queen 
visited Leeds, it would be on the 30th or 31st of August. The 
Town Hall tower will not be completed until next spring, and it 
is reported that some part of it has cracked. The architect, 
however, denies this. Nothing farther has been done with regard 
to the Festival since my last communication. 





Dusuw.—At the last of the Ancient Concerts, Herr Joseph 
Joachim was the “lion.” His success was immense, as may be 
easily believed. Suwnders’ News Letter thus alludes to his per- 
formance :— 

“Tho event of the evening was unquestionably the exquisitely finished 

and masterly performance of Herr Joachim on the violin, and none 
could hear him without being conyinced that he is an accomplished 
artist in the truest acceptation of the term. His reading of the music 
allotted to him was beautifully classical—it was, in fact, a perfect study, 
and his playing throughout was characterised by purity of taste, great 
discretion, and a marvellous and faultless execution.” 
Herr Joachim played Mendelssohn’s second trio (with Mrs. 
Joseph Robinson at the piano, and Herr Elsner at the violoncello) ; 
Tartini’s sonata ; the Kreutzer sonata of Beethoven (with Mrs. 
Robinson) ; and two of Paganini’s caprices. The audience were 
enraptured with everything. The most enthusiastic praises are 
lavished by the press; nor is the admirable talent of Mrs. 
Robinson forgotten in the unbounded eulogies of the critics. 
Several part-songs, and some solos by Mad, Lemmens Sherring- 
ton (who pleased very much), were also introduced. 


TwICcKENHAM—(From a Correspondent).—A number of gentlemen, 
amongst whom we may mention more particularly —— Brown, Esq, 
and Edward Gillman, Esq., enthusiastic admirers of Mozart, Handel, 
Mendelssolin, and the other great classical masters, having long held the 
opinions enounced in the first leading article of the Musical World last 
week, and believing that England, despite what the French may say to 
the contrary, is musical, determined to test the validity of their belief. 
They began by getting up a series of lessons in vocal music, on the 
Hullah system, and from the success of their first concert on Wednesday, 
the 12th inst., have every reason to be proud of what they have achieved. 
The concert was held in the Independent School Room, and under the 
direction of Mr. W. Evans. ‘The first part, which was entirely of a 
sacred character, contained among other compositions, selections from 
the works of Handel and Mendelssohn, which were exceedingly well 
given, and listened to with the greatest delight. In the second part, 
we may mention “Oh, who will o’er the downs,” by Pearsall, “ When 
evening’s twilight,” by Hatton, two glees “See the chariot at hand,” 
by Horsley, ‘Here in cool grot,” by Lord Mornington, and “ Soon as 
I careless strayed,” by Testa. Mr. H. Baumer, R.A.M., performed the 
« Andante e Rondo capriccioso,” of Mendelssohn, and a “ Tarantella” 
in a manner that deserved the hearty applause with which he was 
rewarded, ‘The thanks of all the friends of good music are due to tho 
gentlemen who have set the scheme afloat, and also to Mr. W. Evans, 
the very able couductor. One would suppose that so rational and, at 
the same time, so intellectual a source of amusement would meet with 
no opponents, especially among the educated classes; we are sorry to 
state, however, that a very influential individual in the parish has 
refused to allow the girls belonging to the parish schools to join the 
association, on the pretext that it would enable them “to sing bad 
songs at the corners of the streets.” This appears strange reasoning. 
It will be seen from the pieces we have named above that the girls could 
not learu “ bad songs” at the association, the programme of which gives 
evidence of great judgment and good taste, and would certainly tend, 
in our opinion, to inspire them with a love of what is elevated and pure ; 
at any rate, if they will sing “bad songs,” they would do so more 
correctly than at present, and that would be something gained. We 
sincerely trust that the individual in question will see the error of his 
ways, and withdraw his futile and absurd objection. 





Vervi’s New Orrra.—We learn, from the Italian papers, 
that all Signor Verdi’s disputes are definitely arranged. La 


Vendetta in Domino will first be produced at Rome, and then,. 


very probably, at Florence. Simon Boccanegra will be given at 
Naples. The subject of La Vendetta is the same as that of 


| Auber’s Gustave IIT, 





























May 15, 1858.] 





THE MUSICAL WORLD. 311 








AN UNPUBLISHED OPERA BY DONIZETTI. 
(From Figaro.) 

M. Nestor RoquEerLaN, when manager of the Opera, deter- 
mined to send M. Dietsch,—one of the principal officers of the 
theatre, an artist of the first class, and a great authority in 
musical matters,—to Bergamo, the birthplace of Donizetti, to 
see whether the complete score of the Duc d’Albe was amongst 
the papers left by the maestro. 

All the unpublished papers and manuscripts of Donizetti 
were still under seal; but the Austrian Government allowed 
the seals to be temporarily removed, so that the representative 
of the Opera might make the required search. I do not know, 
or, rather, I do not think the time has come for me to say, what 
was the result of this search for the Duc d’ Albe, the object of 
the journey. But, on his return, M. Dietsch informed M. Roque- 
plan that he had discovered among Donizetti’s paper the wnpub- 
lished score of a little “ Opera buffy" composed to a French 
text—a score entirely terminated and arranged for a full 


* orchestra. 


This little Opera is the same which we mentioned, a short 
time since, in the list of works accepted at the Opéra-Comique. 
The following details render the master’s posthumous work a 
perfect Odyssey. : 

Donizetti could not live without working. One day, happen- 
ing not to have any copy, not even the smallest possible duet, 
to sustain him, he applied to M. Gustave Vaéz, his friend and 
usual collaborateur, and requested him to write as quickly as he 
could a little one-act Opera buffo. 

The subject was agreed on in the course of a walk. More 
than this, Donizetti asked M. Vaéz, before leaving him, to 
extemporise the words for the introductory air. The next day, 
he brought the air scored for a full band, taking away a second 
piece which he sung to M. Vaéz, the day after. In this manner 
the score was composed to the finale, and I have even been 
assured that, on two occasions, the maestro, overcome by his 
inspirations, took the manuscript from the librettist as every 
leaf was finished, and extemporised the melody to it, while 
M. Vaéz wrote off another scene. 

M. Crosnier, then manager of the Opéra-Comique, welcomed 
the offer of the score as a piece of good fortune. He was already 
in frequent correspondence with Donizetti, who was terminating 
for him a grand work in three acts. But, in consequence of 
certain difficulties which arose with regard to the epoch stipu- 
lated in the agreement for the putting it in rehearsal, and 
believing, whether right or wrong, that he was being sacrificed 
to M. Auher, Donizetti freed M. Crosnier, although bound in a 
considerable penalty, from his engagements, observing, with that 
just pride which never left him, that he was not accustomed 
to compose music at the dictates of the law. 

The loss of the great work involved that of the smaller one, 
for Donizetti would not send in his opera buffo. Shortly after- 
wards he was attacked by a terrible malady, by that death of 
the mind to which genius is too often subject, and then died 
altogether. 

How can we pass from this sad story to the indivisibility of 
inheritances? Throughout this story we find points that are 
sufficiently sad, and a system of hucksterage not very pleasant 
to relate. 

Let us shortly state the fact that, for trivial pecuniary motives, 
the public has been long deprived of Donizetti’s posthumous 
work, and that matters remained in this state till last year. It 
was not till then that the master’s nephew, M. André Donizetti, 
came into possession of the little opera buffo. M. Gustave Vaéz 
had an interview with M. Perrin, who, being perfectly con- 
vinced of the authenticity of the work, by the word of Doni- 
zetti’s friend and collaborateur, determined to take such precau- 
tionary measures as would render it impossible for the work to 
be considered spurious. 

A committee, consisting of a few experienced musicians, was 
appointed. They were asked to say whether the score laid before 
them was really by the author of Don Pasquale. The gentlemen 
selected were, MM. Duprez, Dietsch, Vauthrot, Leborne and 
Robin, M. Perrin himself being their chairman, Achille Denis 











| drew up the report, and the declaration of this musical jury was 


that they «nanimously considered the little one-act “ Opera Buffo” 
submitted to them was undoubtedly by Donizetti ; that the score was 
written and signed by his own hand ; that no portion of it had 
ever been published ; that it was composed to and expressly for 
the words written beneath the music; that it was completely 
terminated and arranged for a full band, and that it might be 
delivered immediately into the hands of the copyist. 

The temporary title of this unpublished work by Donizetti 
is Zita, the name of the principal personage in it. 

ApotpHE Dvurevry. 





HEROLD’S “MULETIER.” 
(From La Revue et Gazette Musicale.) 

TuE firmament of the Opéra-Comique is studded with stars, 
small and great, which appear and disappear, to reappear, like 
comets, at some undetermined epoch. The Muletier is one of 
these privileged planets which thus depart, but always return, 
a privilege it owes to the charming score composed by Hérold to 
a rather common and worn subject. The last time we saw it 
resume its place in the repertory, was in 1848, during the month 
of September, a month in which the Parisian managers exerted 
themselves fruitlessly to attract the public, busied and im- 
mersed in all kinds of interests, passions, and fears. We 
ought not, therefore, to be astonished that the revival did not 
produce a greater sensation, although the part of Inezia was 
sustained by Madlle. Darcier with that intellectual ingenuous- 
ness which rendered her a little Mdlle. Mars at the Opéra- 
Comique, just as Gavaudan was formerly said to be its Talma. 

Of all the artists who, on this occasion, figured in the Muletier, 
the only one remaining is Sainte-Foy, the worthy successor of 
Féréol, in the character of Flandrinos, Riquier-Delannay has suc- 
ceeded Audran (who had previously succeeded Lemonnier) in 
that of Henriquez ; and Lemaire, the elder Riquier, in that of 
Rodrique, the disproportionately old husband of the charming 
Inezia, who has now assumed the features of Madlle. Lefebre; 
and we must confess she could not have selected a better repre- 
sentative. Asaclever and delicate actress, Madlle. Lefebre is 
in no whit inferior to Mdlle. Darcier ; while, as a singer, she is 
superior to her. But, unfortunately, there is so little, so very 
little, singing in the part of Inezia, written for Mdme. Pradher, 
that it is really not worth while talking about it. That of 
Zerbine, betrothed to Henriquez, ig more musical, and Mdlle. 
Henrion plays rather than sings it ; this is one of the mistakes 
in the present cast. That excellent artist, Lemaire, also, has 
not voice enough to accompany properly the entrancing har- 
monies of the morgeau, in which staccato notes of the horn imitate 
the beatings of the heart. What a pure diamond is this piece 
of really ideal inspiration, which would not disfigure the jewel- 
case of the divine Mozart himself! 

Hérold’s score has not grown old, save in a few parts where 
the ardour of Rossinian imitation is rather too apparent ; as a 
whole, it bears the stamp of a composer who was about to give 
us some master pieces. Le Muletier, Maria, Zampa, and Le Pré 
aux Clercs, form an aureola which will henceforth surround 
Hérold’s head. And yet Le Muletier had to surmount a very 
vigorous opposition before it succeeded. “It was only after 
twenty representations,” says Adolphe Adam, in his notice of 
his illustrious colleague, “that the public, who had manifested 
great severity on all the points of morals, excused the samples 
of grossness the piece contained, in favour of the music. 
Hérold was even obliged to have the score engraved at his 
own expense. The fact is, that M. Paul de Kock borrowed the 
idea of his piece from Bocaccio and La Fontaine, and imitated 
the former too much in the crudity of his language, while he 
did not imitate the latter sufficiently in delicacy and grace of 
thought. 


Herr Joacum will play Bach’s Chaconne for the violin, at the 
concert of the Vocal Association, at St. James’s Hall,on Friday 
evening next, May 21st. The Vocal Association, of 300 voices, 
will also perform some of their most popular part-songs and 
madrigals, 
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ROYAL PRINCESS’S THEATRE. 
UNDER THE MANAGEMENT OF MR. CHARLES KEAN. 


N Monday, Wednesday, Friday, and Saturday, MUSIC 
HATH CHARMS, KING LEAR, and SAMUEL IN ‘SEARCH OF 
HIMSELF. Tuesday and Thursday, THE STOCK EXCHANGE; or, The Green 
Business, FAUST AND MARGUERITE, and SAMUEL IN SEARCH OF 
HIMSELF. 


OYAL OLYMPIC THEATRE,—On Saturday evening 

next,* May 15, the performance will commence with the new comedietta, 

A DOUBTFUL VICTORY After which a new farce, entitled TICKLISH TIMES. 
To conclude with BOOTS AT THE SWAN. Commence at half-past 7. 


HEATRE ROYAL, ADELPHI.—On Saturday 
evening, May 15, the performance will commence with GUY MANNERING. 


To conclude with the farce of THAT BLESSED BABY. 


(GREAT NATIONAL STANDARD THEATRE, 
SHOREDITCH.—Proprietor, Mr. Jonn Douctass. 

Re-engagement of Mr. G. K. DICKINSON and Miss REBECCA ISAACS.— 
Great success of OUR NELLY.—On Monday, ROMEO AND JULIET. Romeo, 
Mr. G. K. Dickinson. On Tuesday, VENICE PRESERVED. Jaffier, Mr. H. 
Marston. On Wednesday, THE IRON CHEST. Sir Edward, Mr. G. K. Dickin- 
son. On Thursday and Friday, for the first time at this theatre, THE MOUN- 
TAINEERS. Octavian, Mr. G. K. Dickinson. To conclude every evening, Tuesday 
excepted, with OUR NELLY, in which Miss Rebecca Isaacs and the whole strength 
of the company will appear. 
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WE do not often bore our readers intentionally, but now 
with full consciousness of the wrong we are doing, we ven- 
ture to inflict upon them the dullest paragraph that ever 
found its way into our columns :— 

“Among the guests were—his Royal Highness the Duke of Cam- 
bridge, his Excellency Baron de Cetto, the Duke of Newcastle, the Duke 
of Rutland, the Duke of Northumberland, the Marquis of Lansdowne, 
the Earl of Derby, the Earl of Warwick, the Lord Chancellor, Lord 
Stanley, Lord J. Mannera, the Chancellor of the Exchequer, Sir J. 
Pakington, Mr. Walpole, Lord Carnarvon, Lord Chief Justice Camp- 
bell, Lord Chief Baron Pollock, Lord Cranworth, the Earl of Claren- 
don, Lord Palmerston, the Master of the Rolls, the Speaker of the 
House of Commons, the Bishop of London, the Bishop of Oxford, the 
Bishop of Carlisle, Earl Granville, Lord St. Leonard’s, Lord J. Russell, 
Lord Stanley of Alderley, Earl Grey, the Attorney-General, the Solicitor- 
General, Sir C. Wood, Mr. Gladstone, Mr. Cardwell, Mr. Labouchere, 
Lord Goderich, Mr. Robert Lowe, Sir R. W. Carden, the Governor of 
the Bank of England, Sir R. Murchison, Mr. Hope, M.P., Mr. Robert 
Stephenson, M.P., Sir W. F. Williams of Cars, Mr. M. Milnes, M.P., 
Mr. H. Drummond, M.P., Professor Faraday, Mr. Aldermon Salomons. 
the Presidents of the Colleges of Physicians and Surgeons, Mr. C, 
Dickens, and Mr. Thackeray.” 

The list thus ducally commenced and intellectually ter- 
minated, records the persons of distinction who were present 
at a certain anniversary dinner. 

What the particular dinner was we do not as yet declare. 
Let the most imaginative of our readers simply conceive in 
his own mind the assemblage of the personages above men- 
tioned round a festive board, at the head of which he himself 
sits as president. 

_Good—our most imaginative reader has done all this,— 
with an effort he confesses—but he has done it nevertheless. 
Let him now carry his work a little further, and fancy that 
in his capacity of President he has to toast the literary cele- 
brities of the day, coupling the toast, according to immemorial 
precedent, with some distinguished name. 

We now ask, which is the particular name that he would 
select under the circumstances, He runs his finger down to 
the bottom of the list, without the slightest hesitation, but, 
when he comes to the last line, he perceives a difficulty. 
Dickens and Thackeray are both present—the Fielding and 








Smollett of the age (which is the Fielding and which is the 
Smollett we no more undertake to decide, than did Mr. 
Buckstone at the General Theatrical Fund Dinner)—and it 
will be hard to name the one, without passing an undeserved 
slight on the other. 

After a pause commensurate with the magnitude of the 
difficulty, our imaginative reader, if he be likewise a man of 
practical views, will hit upon the device of introducing both 
names into the toast. Let Dickens and Thackeray be men- 
tioned together as representatives of literature, and nobody 
can possibly be offended. 

Stop a bit—not so fast. We now request our imaginative 
reader to perform the hardest task he has performed yet, 
and to conceive the possibility of a single individual being 
offended when before the guests above-named, Sir Charles 
Eastlake, as Chairman of the Royal Academy Dinner, held 
on the Ist inst., stated, that among the persons who honoured 
the festival with their presence, were some of those distin- 
guished “ men of letters,” to whom the professors of the sister 
arts were indebted sometimes for the poetic character, some- 
times for the touching truth of their representations, and 
concluded these remarks by proposing the health of Mr. 
Dickens and Mr. Thackeray. 

Imaginative as he is, our vivacious friend is posed at last ; 
he does not greatly admire Sir Charles Eastlake, as a painter, 
but in the association of these two names, he considers his 
conduct not only to have been unexceptionable, but beyond 
the reach of objection. The only possible difficulty contin- 
gent to his position he solved triumphantly. 

Now comes our coup, our grand effect, for the reception 
of which we have been artfully preparing our imaginatve 
reader’s mind, and which is so startling that it will even reach 
the sensorium of our dullest subscriber. The revelation that 
we are about to make is so very appalling, that the first shock 
felt at Lisbon in 1755, and so well imitated at the Colosseum, 
was but the maternal rock of a cradle in comparison. 

Here goes! There are English writers now in London 
who think that neither Mr. Charles Dickens, nor Mr. 
Thackeray, should have been selected to represent the litera- 
ture of the day. 

We are afraid the rest of this article will remain unread. 
We are afraid that by the statement of a fact so utterly 
incredible, we have so completely forfeited our character for 
veracity in the minds of our readers, that every one of them 
has committed his copy of the Musical World to the flames, 
thereby sacrificing an inestimable quantity of amusement and 
instruction. 

Nevertheless we proceed, on the hypothesis that one reader 
may perchance be less impetuous than the rest, and we cite 
the following passage from the Saturday Review :— 

“The representative men of English literature are not our Hallams, 
and Macaulays, and Milmans, and Scotts, and Mures, but those lively 
comic writers and lecturers, Messrs. Dickens andThackeray. We have 
the greatest respect for these clever writers in their walk. They have 
contributed more than any other living authors to the amusement of 
the world; but when it comes to an impersonation of the extant letters 
of England, Jan Stein and ‘Teniers might as reasonably be put forward 
as the mas‘ers of painting. To do these gentlemen justice, they evi- 
dently felt the false position in which the bad judgment of their friends 
had placed them; and the baldness of their difficult chat was happily 
atoned for by its brevity.” 

The Saturday Review is the great inconceivable! Indeed, 
what journal but the Saturday Review could spit venom 
on any society for associating the names of Dickens and 
Thackeray with the present literature of England? What 
journal but the Saturday Review could so totally ignore the 
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value of public opinion, as to say that two such men felt 
themselves in a false position, because Sir Charles Eastlake 
had proposed their health? What journal but the Saturday 
Review could so ostentatiously put on a mask of ignorance, 
as to bestow the name of “comic writers” upon two men 
who put pen to paper with as serious a purpose as any re- 
former of abuses that ever used the printing-machine for the 
great end of public enlightenment? As for the toadyism of 
Macaulay, &c., itis all stuff. Surely, among a society of artists, 
a man of creative imagination must rank higher than an in- 
genious compiler ; one Thackeray and one Dickens above 
fifty Macaulay’s. 

The old story over again. The Satwrday Review hates 
Dickens and Thackeray because they are popular. If their 
works had passed immediately from the publisher to the 
trunkmaker and the cheesemonger, not a word would have 
been penned against Sir Charles Eastlake’s toast. 








Ovr readers have had an opportunity of learning, through 
our columns, the opinions of M. Fétis on the present state 
of the musical art. The long experience of the veteran pro- 
fessor, and his wide knowledge of the history of his subject, 
would naturally kindle the expectation of some doughty 
championship of time-honoured and established principles, 
against the revolutionary tendencies which signalise the 
times in musical as in many other matters. If, on this head, 
those who have followed M. Fétis through his series of 
articles have experienced considerable disappointment, their 
pains will not have been all lost, for assuredly to meet with 
plain straightforward opinions, however old-fashioned, clothed 
in impressive and clear language, is not unfortunately so 
common a case but it may be regarded as a refreshing alter- 
nation amidst the productions of foreign musical critics, though 
without any special novelty of view or illustration. M. Fétis 
seems to have altered his intentions indeed in the course 
of carrying them out, and though he began evidently with 
the intention of breaking a lance against the modern mys- 
tagogues and anarchists of music, he subsequently turns off 
disdainfully. from any serious encounter with such ques- 
tionable shapes, and addresses him rather to tracing out a 
plan from the execution of which he is sanguine enough to 
look for the regeneration of music in its several acknowledged 
styles. 

Of the ideas and views embodied in the system thus put 
forward we would say a few words, for, although they almost 
entirely apply to, as they spring out of, musical institutions 
in France, some general remarks as to art and its encourage- 
ment may be based on them. M. Fetis acknowledges and 
deplores a géneral decadence of all the arts in France, and 
chiefly of that of music, yet he is not ready to prophesy total 
destruction and a reign of vandalism, but hopefully believes 
that, by proper efforts, the facilis descensus may be arrested, and 
the art may again superas evaderead auras. As usual, however, 
with our neighbours, the wings by aid of which this upward 
flight into the regions of classical purity is to be performed are 
to be manufactured bythe Government. Such wings, however, 
as all experience has shown, melt in the ardent atmosphere 
to which genius alone can soar, and leave the wearer, Icarus- 
like, to gravitate downwards with an unpleasant precipitancy 
proportionate to hisartificialelevation. Had M. Fétis consulted 
the plain effects of Government fostering as a means of pro- 
ducing works of merit from his own observation rather than 
the hopes of a very creditable enthusiasm, he would have 
heen the first to see that though he widened and improved 





the old road, its terminus would still be the same. What 
does one of the acutest and most accurate observers of French 
society, and one of the most sagacious thinkers (making 
allowance for the national love of paradox) the world ever 
produced—Balzac—say of the national training system ? 
In Cousin Pons occurs the following passage :— 

“ He exhibited, in his own person, gratis, one of the numerous 
victims of the fatal and pernicious systems called competition, which 
still reigns in France, after a hundred years of fruitless practice. This 
engine-press of the mind was invented by Poisson de Marigny, brother 
of Madame de Pompadour, appointed director of the Beaux Arts, about 
the year 1746. Let any man try now to reckon on his fingers the men 
of genius furnished within the last half century by the body of laureates. 
In the first place no administrative or scholastic effort can stand in 
the place of those miraculous chances to which we owe the existence of 
great men. It is of all the mysteries of generation the most inaccessible 
to our modern and ambitious analysis. Moreover, what would be 
thought of the Egyptians, said to ‘have invented ovens for hatching 
chickens, had they not immediately thrust food into the beaks of these 
chickens? ‘Thus does France act in endeavouring to produce artists 
by the hot house of competition, and when once the sculptor, painter, 
engraver, or musician, is obtained by this mechanical process, she 
troubles herself as little about him as the dandy is preoccupied with 
the fate of the flowers he has once worn in his button-hole. The men 
of talent turn out to be the Greuzes, the Watteaux, the Felicien 
Davids, the Pagnests, the Geircaults, or Decamps, the Aubers or Davids 
d’Angers, Eugéne Delacroix, or Meissonier—men who took little 
thought of grand prizes, and shot up from the open soil under the 
beams of that invisible sun called vocation.” 

It is strange that M. Fétis, whose years, it might be ima- 
gined, would have cooled down all over-sanguine and Utopian 
aspirations, should believe that any, the most sedulous tillage, 
the most elaborate machinery of instruction, encouragement, 
and protection, can rear a true and healthy growth of art, 
which, to exist naturally, must depend on the natural and 
free spirit of the nation. If in a nation there exist not a 
large class of enlightened patrons, who are ready to part 
willingly with their money for the gratification of a refined 
taste, it is worse than useless, it is an absolute cruelty and 
wrong to form a body of artists, trained and disciplined to 
produce, nurtured to love and admire, that which finds no 
sympathy or effective encouragement without. We prepare 
individuals to suffer a long life of agony and bitterness, 
moral and physical, luring them by a false prospect built up 
with elaborate artifice, and destined to vanish at the first 
attempt to grasp it. Unless a government be prepared to 
find a market for the works which it trains workmen to per- 
form, it is not justified in such proceeding. All that it can 
justly do, even in France, where it is a recognised depart- 
ment of government to foster art, is to produce as many 
artists as it can legitimately employ in its own sphere of 
actions, and even were it to provide employment for as large 
a number ef artists as the widest organisation of art-schools 
might rear, it would not have raised a national art, but some 
grotesque and misbegotten offspring of red-tape and dilet- 
tantism. Where there is wealth, without moral and intellec- 
tual refinement, false art will flourish and will be the national 
art, though academies and conservatories were as plenty as 
guard-houses. In a money-making age it will ever be diffi- 
cult for high art to find a place unless in the shape of 
an asylum. <A few giants may spring up with volcanic 
might and make great hearts beat and fat purses open, 
but such regular strata of eminent artists, tapering from 
the highest excellence to mediocrity, as we see in great 
art-epochs and art-countries, can never be formed, except 
under the invocation of a kindlier and more soaring spirit 
than the mammon which governs the destinies of modern 


civilisation. 
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HER MAJESTY’S THEATRE. 


Tur Huguenots was repeated on Saturday by desire of Her 
Majesty, who witnessed Malle. Titiens’ performance in Valentine 
for the third time—a compliment few artists have ever received 
from royalty. The house was hardly so crowded as at the two 
first performances of the Zrovatore, but the company was more 
distinguished. f 

On Tuesday, the first night of Don Giovanni, the greatest 
curiosity prevailed about the Donna Anna of Mdlle. Titiens. ‘To 
be brief, the new singer surpassed her previous efforts, Her 
Donna Anna must be placed higher, both as a histrionic and 
vocal achievement, than either Valentine or Leonora. It is as 
much superior to her Valentine as her Valentine to her Leonora. 
We may, in a word, say Mdlle. Titiens’ Donna Anna is one of the 
finest impersonations of that great and trying part we have ever 
witnessed on the stage. 

In the scene after the death of the Commandant, Madlle. 
Titiens exhibited a world of conflicting emotions. The grand 
recitative and air, ‘Or sai che l’onore,” sung in the original 
key, was magnificent, the acting being as intensely passionate as 
the singing was artistic. ‘Non mi dir” was equally fine in 
more than one respect. The slow movement was given with 
genuine expression, and the adlegro with equal brilliancy and 
force, being unanimously encored. Madlle. Titiens repeated 
half of the allegro (Fi done /) In the language of a morning 
contemporary, we may say, to conclude, “ that Madlle. Titiens’ 
Donna Anna was worthy of Mozart ”»—beyond which commen- 
dation cannot go. 

Madlle. Piccolomini’s Zerlina is as lively and bustling, and as 
unlike Zerlina as ever. Madlle. Ortolani looks the part of the 
love-lorn Elvira to the life, and sings the musiccleverly. Signor 
Beneventano’s Don Giovanni does not improve ; Signor Belletti’s 
Leporello is far better sung than acted ; and Signor Aldighieri, 
who replaces Signor Corsi, in Masetto, only gives us cause to 
regret the absence of his predecessor. Signor Giuglini, as 
Ottavio, sang the air, “ Dellasua pace,” perfectly, and some parts 
of the duet, ‘‘ Fuggi, crudele,” in his best manner ; but the liber- 
ties he takes with “ I] mio tesoro” cannot be defended. 

The encores, in addition to “ Non mi dir,” were the duet “ La 
ci darem ;” the trio, “ Protegga il giusto cielo ;” and “ Viva la 
liberta,” in the first finale. The prominence given to this last is 
an absurdity. 

What chance had Mdlle. Pocchini, coming after the excite- 
ment invariably attendant on the first performance of Don 
Giovanni, and what a farce to bring her forward close on mid- 
night? The attraction of the opera would have been greatly 
increased, if Mdlle. Pocchini had danced the minuet in the ball. 

Her Majesty again attended, and the theatre was crowded 
from the floor to the ceiling. 

On Thursday, an extra night, J? T'rovatore was repeated, fol- 
lowed by Fleur-des-Champs. Last night, another extra night, 
Don Giovanni was given for the second time; after which, 
Fleur-des-Champs. 

_Next week being Epsom week, when an unusual influx of 
visitors may be reckoned upon, three extra performances will be 
given, On Wednesday the Barbiere will be performed, with 
Alboni in one of her greatest parts; and Signor Belart will 
appear for the first time in England, as Count Almaviva, 





Herr ApotpH Scutorsser’s Concert.—A very model of a 
concert was presented by Herr Adolph Schloesser, at the Hano- 
ver-square Rooms, on Wednesday evening. Every name in 
the programme was classical, and every morgeau good. The con- 
cert commenced with Mozart’s Jupiter symphony, finely played 
by an excellent, if small, band, under the able direction of M. 
Benedict. The band also gave the overture to Fidelio, and the 
Noze di Figaro, Herr Schloesser performed Beethoven’s Con- 
cert inC minor, and Hummel’s Rondo Brillant. Both were well 
rendered, but the last, we think, most effectively. Madame 
Clara Novello sang Beethoven's “ Ah! perfido,” and the grand 
scena from Der Freischiitz, We preferred the first. Mr. Santley 
sang an air from Handel’s Resurrezione, “Non piu andrai.” ‘To 
the song from Figaro, Mr. Santley’s voice is well suited, but he 
should practise it with diligence, 


ITALIAN OPERA AT DRURY LANE. 


Tue series of Italian operas at play-house prices commenced 
at Drury Lane on Monday evening, with the everlasting 
Trovatore. The cast comprised Madlle. Salvini Donatelli, as 
Leonora ; Madame Bernardi, as Azucena; Mr. Charles Braham, 
Manrico ; Signor Badiali, Count di Luna. Mr. E. T. Smith is 
no less an admirable English than an Italian caterer. He must 
have searched far and wide to find his new company. Madlle. 
Donatelli is a real Italian” vocalist, and acts with earnestness 
and power. Signor Badiali has been a good singer, and is still 
an energetic actor. With the merits of Mr. Charles Braham, 
our readers are well acquainted. Of the remaining artists who 
appeared in the Zrovatore, we cannot speak in the highest terms. 
Signor Vianesi, the conductor, is evidently a practised hand, 
and the orchestra, we are inclined to think better than Mr. 
Tully’s. . 

The best points in the performance on Monday night wero 
Madlle. Donatelli’s first air ‘‘Tacea la notet ;” Mr. Charles 
Braham’s romanza “ Ah,si ben mio ; ” Signor Badiali’s “Tl balen ;” 
and the “ Miserere.” The audience were too enraptured to dis- 
criminate, and encored nearly every piece in the opera. 

Madame Gassier has appeared during the week in La Son- 
nambula, with Mr. George Perren as Elvino. The fair artist 
was received with great applause, and sang with her accustomed 
brilliancy. 

The 7raviata and Ligoletto are in preparation. 








THE MUSICAL FESTIVAL AT PRAGUE. 


TuE Committee of the 50th anniversary of the Conservatory 
at Prague have addressed the following letter to Herr Bernhard 
Molique :— 

(TRANSLATION.) 

“ Str,—The Conservatory of Prague, established in the year 1808, 
by a number of patriotic lovers of art, will, in the course of the present 
year, have the gratification of celebrating its fiftieth anniversary. 

“ As it considers itself justified in contemplating with satisfaction 
the results of its labours, embracing nearly half a century, and has, in 
consequence of them, succeeded in forming a large number of excellent 
artists, who have found a fitting field for their talent in the first 
orchestras in Europe, it is naturally its desire that the approaching 
festival should be graced and honoured by the presence of the most 
distinguished musicians of the age. 

“The Conservatory is, already, fortunate enough to include in its 
list of honorary members your own name, so esteemed in the artistic 
world. 

“ The committee appointed to carry out the festival have, therefore, 
the agreeable duty of inviting you to honour with your presence the 
above festival, which the committee hopes will afford an opportunity of 
bringing together the representatives of musical art, so that they may 
become mutually and cordially acquainted. 

“ For the present, the members of the committee beg to inform you 
that it has been decided the festival shall last four days, two of which 
will be devoted to appropriate musical works. 

“ The committee will esteem it a pleasant duty to provide suitable 
and cheap lodgings for their respected guests, and, generally to do all 
in its power to render their visit as agreeable as circumstances will 
permit. 








“The committee will, at some future period, forward you more 
detailed information with respect to the programme, and the days 
selected for the festival, which, for the present, it is intended shall be 
in the first half of June, as well as any other facts with which it may 
be necessary to acquaint you. 

“Toe CoMMITTEE OF THE 50th ANNIVERSARY OF TIE 
CoNnsERVATORY OF PRAGUE, 

“ March, 1858.” 

(Here follow the names of the president and another member 
of the committee.) 





Herr Mo igure, who is one of the three first elected honorary 
members of the Conservatory at Prague (Spohr and Berlioz 
being the other two), has been invited by a letter from Count 
Nostily, President, to attend the great festival to be held at that 








city, in the month of June, 
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JULLIEN IN DUBLIN. 
(From the Dublin Daily Express.) 

A visit from Jullien, no matter how numerous or interesting 
the other sources of recreation available to the public, is ever 
eagerly welcomed in Dublin ; and when, as on the present occa- 
sion, the visit happens to admit of a single performance only, 
the result is invariably an overflowing audience. Such was the 
case last evening, every part of the Round Room being thronged 
before the commencement of the concert, and numbers of ladies 
and gentlemen, unable to obtain places in the reserved seats, were 
obliged to take refuge in the orchestra, The special attractions 

resented by Jullien in the concert of last night were—Miss 

ouisa Vinning, not heard in Dublin since her childhood, when 
she was known as the “Infant Sappho” ; Miss Kate Ranoe, (her 
first appearance); M. Remenyi, the violinist; Herr Reichart, 
the flautist, an established favourite in Dublin. The concert 
opened with the. overture to “ Leonora,” which was given in 
exquisite style by the orchestra. The quadrille “Jetty Treffz” 
followed, a light and sparkling composition in Jullien’s happiest 
style—*“ Trab-trab” being interwoven with the greatest skill, 
and enhancing the general effect of the piece most strikingly. 
In “Tacea la notte,” Miss Vinning was warmly received. She 
sang this trying air with an ease and grace, a strength and 
purity of tone which fully justified its enthusiastic encore. 
She then fgave. “Where the bee sucks,” &c., with delightful 
effect. Miss Ranoe sang the aria “L’addio” (Mozart), and 
narrowly escaped an encore, and “I would that my love” 
(Mendelssohn), with Miss Vinning.. M. Remenyi, in Ernst’s 
Pirata, being rapturously encored, performed some variations on 
an air from “ La Favorita.” 

The selections from Zyraviaia, by the orchestra, were finely 
given, as was the andante from the Surprise Symphony of Haydn. 
Miss Vinning sang a ballad by Frank Mori, “The May Time is 
coming” very charmingly, and on being encored, gave “ Coming 
through the rye” with so much archness, that a double encore 
was insisted upon and acceded to. The flute solo of Herr 
Reichart was one of the greatest instrumental treats, which 
was amply testified by the enthusiastic plaudits of the audience. 
The concert concluded with one of Jullien’s favourite polkas. 





JULLIEN IN CORK. 
(From the Cork Examiner.) 

THE great artistic treat afforded by a concert of Jullien’s 
attracted a numerous and fashionable assembly to the 
Atheneum on Wednesday evening, and never since that 
distinguished conductor made his first appearance in Cork, has 
he provided the public with a more agreeable programme. 
The opening piece was Beethoven’s overture to Leonora, in 
which, as in the andante from Mendelssohn’s Italian 
symphony, the audience had an opportunity of appreciating 
the uality of the band. Miss Vinning, in “Tacea la notte,” 
afforded a test of her capabilities, the pathetic expression with 
which she delivered the recitative, and her brilliant execution of 
the air, showing her in the light of a most accomplished artist. 
In answer to a loud encore she gave “ Where the bee sucks,” 
which was received with the warmest approbation. Later in the 
night she sang “Home, sweet home,” with great success, and 
obtained a complete triumph in “Comin thro’ the rye,” which 
she sang with a piquant archness that fascinated the audience. 
Miss Ranoe, who possesses a contralto of good quality, sang 
“L’addio” of Mozart. Miss W.M. M‘Carty, a young pianist 
(pupil of Miss Arabella Goddard), played the Andante and 
ftondo capriccioso of Mendelssohn, and a fantasia on Irish 
melodies. The applause which greeted her efforts seemed to be 
sympathised in by the artists who surrounded her and heard 
Miss M‘Carty’s performance for the first time. There were also 
solos by M. Remenyi and Herr Reichart, on the violin and flute. 
Herr Reichart’s solo on the flute, founded on the German melody, 
“Du, Du,” fully vindicated the high reputation that gentleman 
has attained. On the whole we believe no concert has ever been 
listened to in this city which so deeply impressed the listener 
with a sense of general excellence, and so completely satisfied 
the most fastidious taste. 





THE AMBROSIAN CHANT. 
(Continued from page 301.) 


All that has been said applies moreover to the system of chanting 
employed by Ambrose, and continued in the Roman church until it was 
superseded by that of Gregory. With regard to the chants or tones 
or tunes constructed upon this system, I can place little reliance upon 
the pretended preservation of any, out of a period before the invention 
of our musical notation, for the very long term of fourteen centuries 
anda half. Certainly, the Ambrosian system of chanting, with, pos- 
sibly, some traditional versions of the chants Ambrose employed, was 
in use in Milan to the exclusion of the Gregorian system, with its 
four additional modes, until the introduction of this by Carlo Boromeo, 
in the sixteenth centary ; and even the chants on this system that are 
sung there, differ materially both in their intonations pa their endings 
from the versions preserved in every other establishment; but the 
single piece which is pretended tg be purely Ambrosian, that is now in 
use, or even in existence, is an inéroit, which is introduced by Byrd in 
one of his “Cantiones Sacre,” familiar with the English words that 
have been adapted to it as the anthem “ Bow thine ear ;” this probably 
may be the Ambrosian hymn appropriated by Luther, said to be the 
oldest hymn in the protestant church. The ecclesiastical authorities of 
Milan set such value upon the sacred character of the supposed Am- 
brosian tradition preserved exclusively in their cathedral, that to secure 
their exclusive right in them they compelled their organist to takea 
solemn oath that he will allow no one to see the music confided to 
him, and will in no way whatever divulge its peculiarities. 

Besides the system of chanting, the composition of the “Te Deum ” 
has been ascribed to Ambrose, in conjunction with his proselyte, 
Augustinus Aurelius, and said to have been written for the occasion of 
the baptism of the latter; but this account of the composition must 
have had reference to the text, and not to the music; and even this has 
been proved to have come into existence a century after the death of 
Ambrose, 

Such is the principle of the Ambrosian chant; is it necessary to say 
that the effect of any melody constructed upon this crude barbarous 
system, must be repugnant to every modern ear? Well might Milton 
write— 

“ Softly sweet in Lydian measure,” 

since the Lydian or the third mode, that commencing upon our F, is 
the single one that admits of the progression, satisfactory above all 
others to a modern ear, of the leading note rising to the key note by 
the step of a semitone, and so is the only one that bears any analogy 
with the harmonic system of nature (a discovery of modern times), and 
the only one that can have any character whatever of softness or sweet- 
ness. Yet this was the highest class of music the time of Ambrose 
afforded, and it fulfilled its solemn purpose of stimulating the devotional 
feelings of the pious Christians of the age, and attracting the indifferent 
to participate in their prayers, as did afterwards, when the effect of this 
became insufficient for such purpose, the further developed system of 
Gregory ; and again, later, when that also had lost its power, the still 
further extended system of Glareanus, which failing more rapidly as the 
art of music more rapidly advanced, or rather as it became a living libe- 
ral art instead of a cold arbitrary abstraction; and though the Gre- 
gorian system is now preserved in the service of the Roman church, the 
object for which it supplanted the system of Ambrose is, in our time, 
fulfilled by the compositions of modern musicians, constructed upon the 
system with which every ear is familiar, and capable, therefore, of exciting 
the sympathy of a modern listener. G, A. M. 





A RIVALRY WORTHY OF BEING NOTED.—Two cheap tailors are 
emulating the musical rivalries of Dussek and Woelfi, Their 
rivalry runs upon servants’ liveries. One has anounced his Anee 
Plush Vitra, while the other goes beyond him by bringing out his 
Plush Ultra! The first leaves off merely at the knee—whilst 
the second goes down to your very sole, and all for the same 
money! The various servants’ halls of this large metropolis, so 
rich in flunkeydom, are ringing loud with the praises of the 
two compositions, and the richness and softness of both are 
loudly extolled by the numerous Jeameses and Jenkinses who 
have tried them on.—Punch. mets 

Louis Mavrer.—This well-known violinist and composer for 
the violin, at present at St. Petersburgh, has communicated to 
friends in London his intention of visiting this metropolis in the 
course of the season, accompanied by his son Alexander, said to 
be an excellent violoncellist, 
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SARRETTE, THE FOUNDER OF THE 
CONSERVATOIRE OF PARIS. 
Tur Revue et Gazette Musicale lately published an account of 
the funeral of a most venerable and distinguished member of 
the musical profession in Paris, M. Sarrette, the founder and 


earliest director of the Conservatoire. The veteran professor 
considerable outlived the allotted span, and had completed his 
ninety-second year ere he expired. Most of the present pro- 
fessors of the institution of which he was the founder, among 
whom were Auber, Halevy, and Ambroise Thomas, attended the 
mournful ceremony, which took place in the Church of Bonne 
Nouvelle. During the service the orchestra of the opera, 
directed by M. Girard, executed a number of pieces by Cheru- 
bini and Beethoven; a Pius Jesus, by M. Panseron, was also 
sung. The funeral procession then set out for the cemetery of 
Montmartre, where M. Edouard Monnais, Imperial Commissary, 
delivered the following oration :— 

“Tt is in the name of the Conservatorium that I am come to 
bid a last farewell to the eminent man who was its creator, and 
who, for a space of twenty years, governed it with so firm and 
so skilful a hand. 

“T shall not attempt to trace a biography ; neither the time 
nor the place will allow it. I will only recall to mind that 
Bernard Sarrette was born at Bordeaux, on the 27th of 
November, 1765, and that to him was granted the privilege of 
growing old without any sensible deterioration of his uncommon 
qualities. 

“The man who distinguished himself by rendering a great ser- 
vice to musical art in France was not hirhself a musician; 
but his mind was endowed with those natural gifts which 
in the application of a happy idea, are often of greater value 
than a special education. Entrusted, in the first instance, with the 
organisation of the musicof the Garde Nationale of Paris, associated 
subsequently with our celebrated Gossec for the formation of 
that school of military music which sent musicians to the four- 
teen armies of the republic, he discovered in that very school 
the germ of a much vaster and more important institution. 

One day, in 1794, a petition was addressed to the National 
Convention advocating the interests of the musical art, then 
threatened with destruction, if the State did not rescue it by 
throwing open to it a public asylum, an ark in the universal 
deluge ; and the Conservatorium was created under the tutelage 
of five inspectors, and five great artists, Gossec, Grétry, Mehul, 
Lesueur, and Cherubini. Sarrette was associated with them in 
the capacity of a demonstrator. The title of director was con- 

ferred on him shortly afterwards, 

“Up to that time France had no doubt possessed both a music 
and musicians of her own; she had engendered master pieces, 
but she was without a school. From the foundation of the Con- 
servatorium dates in reality the French school, for from that 
moment there arose a fixed doctrine, a regular system of in- 
struction, a set of methods composed by the most renowned 
masters, In a word, there was a French art, long disputed but 
eventually recognised by rival nations, who in the present day 
pay homage to our composers by borrowing their works ; to our 
professors by coming to seek instruction from them; to our 
artists by receiving them with favour, often even by conferring 
on them signal triumphs. 

“ In forming the Conservatorium, Sarrette had metwith support 
from the sympathy of influential men of his time, from the 
community of opinion which united a great number of them. 

‘The empire discerned all that was gencrous and fruitful in the 
thought and in the work. It adopted the institution, still in its 
infancy, extended, raised, enriched it as an establishment des- 
tined to confer honour on the country. 

“ By a fatal transition in another epoch and under another 
regime, what had been a protection was become a peril. Sarrette 
was banished from the school of which he had been the father ; 
the very existence of the school was seriously compromised and 
its title abolished, soon to reappear, it is true, and inaugurate a 
new era. 

“Subsequently to 1815, Sarrette ceased to have any connection 
with the Conservatorium, and remained a mere spectator of its 
divers fortunes, What, nevertheless, must have been his secret 


joy—I am bold to say his legitimate pride—at seeing his creation 
survive him in some sort, and grown to suflicient strength to 
dispense with his help! What was his consolation when, among 

his successors in the direction of the Conservatorium, he could 

reckon Cherubini, one of the five inspectors designated by him- 

self, and M. Auber, the pupil of the great master, the illustrious 

chief of the French school. 

“ Let us congratulate ourselves that his excellency the Minister 
of State has recently ordered, in a decree of a sort he has made 
us familiar with, that a marble bust of Sarrette shall be placed 
in one of the principal apartments of the school. 

“This decision coming, at so opportune a moment, must have 
offered to the old man, just reaching the term of his noble life, 
the most touching of rewards, and at the same time the pledge 
of an immortal remembrance, which commences this day, and 
will henceforward hover over this tomb.” 

To these words, which did justice only to the public man, 
M. Samson added a few more, rendering homage to the qualities 
of the private citizen. M.Samson was a pupil of the Conserva- 
toire at the time Sarrette was its director, as were M M. Tulou, 
Vogt, Panseron, Halevy, Leboure, Prunnier, Guérin, the two 
Duvernoys, Moreau-Sainti, Benoist, Vaslin, and Kokken, who 
were also present at the funeral. 

He and all these had continued on terms of friendship with 
their former chief, and he, better than any other, could speak of 
the difficulties which Sarrette had encountered in seeking to 
unite into one school the teaching of declamation and of music. 
Political events might despoil Sarrette of the title so justly 
due to him, but could not touch the attachment and gratitude of 
those who had shared his labours. Catel, the celebrated com- 
poser, bequeathed his little fortune to him. This trait aptly 
completes his eulogium, and should not be forgotten by his 
biographers, 











Musicat AND Dramatic Gossip.—We are requested by a 
circular from the committeee of management of the Royal 
Academy of Music, to insert the following paragraph,—which 
we presume, is intended to go the round of the papers.— 


“ Royal Academy of Music.—Her most gracious Majesty, wh? 
takes the greatest interest in this valuable institution, has most kindly 
intimated to the Earl of Westmoreland her command that a grand 
evening concert be given in St. James’s Hall on Wednesday the 23rd of 
June, at which the Queen and Prince Albert will be present. A com- 
mittee will be formed to issue vouchers for the centre of the hall, which 
will be occupied by the Royal visitors. The organization of the pro- 
gramme, to render it worthy of such an occasion, will be carefully at- 
tended to. Not only will the past and present students, the former 
comprising the most eminent professors, vocal and instrumental, assist, 
but the co-operation of the leading artistes, native and foreign, will be 
called into play. Mr. Costa will be the conductor.” 


On this paragraph (by which our last week’s notice is corrected 
as to date) we must offer a word of comment regarding “the 
value” of the institution so coolly assumed as a reason why, 
year after year, Royalty should give the solitary direct counte- 
nance to music, which, in England is afforded to the art by 
those in high station. Less “valuable” we must again and 
again repeat, an Academy of Music existing in London could 
not be than ours. It is null and void in its fruits, because 
radically defective in its organisation. A “valuable” institution 
would show something different from the list of professors 
which figures on the printed circular, forwarded to us with the 
above slip, and, as such, open to discussion. We could not, 
however, go through this list seriatim without giving pain to 
many persons who, let them be ever so inefficient, let them be 
ever so useful, as examples of what musical executants should not 
do,—merit private consideration. But without tithing the list 
severely,—without naming a name—without saying in what de- 
partment we conceive it strongest or weakest, we deliberately 
assert that a quarter of a hundred among the seventy-five 
teachers pompously announced to teach, are unworthy of such 
occupation ; more, that a good proportion of the said five-and- 
twenty are utterly unknown to the public—most, that some are 








themselves in a state of pupilage 1—and this, while some of the 
greatest European professors and performers residing here are 
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without any place or function in our “valuable” educational 
establishment. One total blank in the record may be specified 
without wounding the feelings of any one. We might forgive 
the absence in an English college of a German or a French pro- 
fessor, though the music of both countries is tolerably often 
allotted to English singers, but what can be said of an Academy 
of Music in England without “a professor of English declama- 
tion”? No wonder that for the last twenty years (we speak ad- 
visedly) our “valuable institution” has not sent forth a solitary 
pupil who can deliver a recitative by Handel, with a pure or 
even an audible pronunciation, apart from high poetical concep- 
tion. We have singled out this point, because we can do so 
without personality ; not because it is the solitary deficiency 
which makes the epithet “valuable,” as applied to the Academy, 
too comical to pass without comment. hen such puffs and 
programmes as the above are going round we cannot help again 
saying, that it would be wise and protecting were a commission 
convened to examine what the real results of our Academy of 
Music for the last quarter of a century have been, and to receive 
suggestions for its re-construction.— Atheneum. 





Motz. Bicortrnt, a celebrated dancer at the French Grand- 
Opéra, has just died, aged 74, She was a niece of Milon, and 
made her first appearance at the Opera in 1804. Above the 
middle size, and possessing a regular and serious, though not 
severe style of beauty, with the most expressive black eyes and 
hair as dark as jet, Mdlle. Bigotini was certainly one of the 
handsomest women on the stage at that period. Her whole 
person was remarkable for a certain charm of nobleness and 
sensibility which touched the entire audience immediately she 
appeared. As a dancer, she deserved to be distinguished among 
all the most distinguished dancers of the day; but, for the last 
ten years of her theatrical career, it was more especially in pan- 
tomime that Mdlle. Bigotini surpassed every one else. Nothing 
we now see at the Opera can give an idea of the effect true mimic 
art can produce, pe. which it actually did produce when Vestris, 
Goyon, Milon, Beaupré, Mesdames Chevigny, and Clotilde 
Gardel, rendered their flexibility of feature and their energy, 
naturalness, and grace of gesture subservient to the expression 
of sentiments and personages of every kind. After her retire- 
ment from the stage in 1825, Mdlle. Bigotini resided at Passy, 
where, as late as last summer, she was the intimate friend of 
M. and Mad. Rossini, Mad. Fodor, MM. and Mesdames 
Levasseur and Ponchard. A number of our great artists fol- 
lowed her to her last home.—Hénéstrel. 

(“The Paris obituary of last week,” writes the Atheneum, 
“contains the name of one famous in her day— divine Bigotini,” 
who, as rival to “sweet Fanny Bias,” was a dancer sparkling on 
the French Opera stage some forty years ago. Her name as a 
summer fly may live encased in the amber-verse of Moore's 
‘Fudge Family.’ The world has not forgotten the enthusiasm 
of Miss Biddy— 

“¢ But when Bigotini in Psyche dishevels 
Her black flowing hair, and by demons is driven, 
Oh! who does not envy those rude little devils 
That hold her, and hug her, and keep her from heaven.’ 

“Ballet queens, in our time, it will be owned, have no such 

laureates as Moore.”] 








eit To the Editor of the Musical World. 
IR: 

I beg to inform you that as the Duet of Semiramide was not 
performed in my first Soirée, I expect you will rectify this misstatement 
in your next number. I am, Sir, your’s obedient, E. Pavzr. 

May 10th, 1858, 3, Cranley Place, Onslow Sqre. 


[We feel intense gratification in being able to comply with the 
very natural desire of our correspondent. The reporter who 
went to Herr Pauer’s concert was, unfortunately, an amateur of 
very modest experience, and imagined that it was his duty to 
criticise the whole programme whether he heard the whole or 
not; then he mistook a song, by M. Santley, for a duet by that 
gentleman, and made Pauer, and, in common with several more 
knowing reporters for the press, as their reports testify, the 


chaconne, by John Sebastian Bach, which was performed by 
Herr Joseph Joachim, for the Devil-of-a-Shake, by ‘Tartini, 
which was not performed by Herr Joseph Joachim. We have, 
however, dispensed with his future services; at the same time 
we have some right to complain of a habit indulged in by concert- 
givers, of altering the items of their programmes without 
apprising the audience of the fact.—En. J/. TA 








ADVERTISEMENTS. 
ISS LOUISA VINNING will return to town from 


her provincial tour with M. Jullien on the 24th May. Communications 
especting engagements to be addressed 127, Albany-street, N. W. , 


HANOVER SQUARE ROOMS.—These elegant and 

convenient rooms having been re-decorated and entirely new-lighted with 
the brilliant sun-lights, are to be let for Concerts, Public and Private Balls, 
Bazaars, Meetings, &c. No concert-rooms can compete with them for sound, for 
either vocal or instrumental music, or for public speaking. For terms apply at 
the Rooms, No. 4, Hanover-square, between the hours of ten and four daily. 











EW WORK FOR FLUTE AND PIANO BY 
R. 8S. PRATIEN.—In 24 numbers, price One Shilling each, R. 8. Pratten’s 
Recreations for Flute and Piano. Contents: 1, Robert, toi que j'aime, Robert le 
Diable. 2, Quand je quittais, ditto. 3, Nobil signor, Huguenets. 4, No caso 
egual, ditto. 5, Va pensiero, Nabucco. 6, Ernani involami, Ernani. 7, Tutto e 
sprezzo, ditto. 8, La mia letizia, Lombardi. 9, La donna e mobile, Rigoletto. 
10, E il sol dell’ anima, ditto. 11, Questa o quella, ditto. 12, Bella figlia, ditto. 
13, Introduction and Galop Rigoletto, ditto. 14, Miserere—Ah! che la morte, 
Trovatore. 15, Il balen del suo, ditto. 16, Si la stanchezza, ditto. 17, Merci, 
jeunes amies, Les Vé re Siciliennes. 18, Ami, le coeur d’Héltne, ditto. 19, Jour 
divresse, ditto. 20, Tid amo, Brindisi, Traviata. 21, Parigi, o cara, ditto. 22, Di 
rovenza, ditto. 23, Ab, fors’ lui, ditto. 24, Sempre libera, ditto. Boosey and 
ons, Holles-street. 


ASY MUSIC FOR CONCERTINA AND PIANO.— 
12 numbers, price Is. cach, Popular Recreations, arranged by George Case, 
(Each contains 5 or 6 pages.) 1, Rigoletto: ‘‘La donna @ mobile,” and *‘ Questa 
© quella.” 2, Il Trovatore: ‘‘Il balen,” and “Ah! che la morte” (Troubadour’s 
Song). 8, Lucia di Lammermoor: “Fra pocoame,” and “Tu che Dio a spiegasti.” 
4, Scnnambula: ‘All is lost now,” and ‘Still so gently.” 5, Norma: “Deh! 
non te.” 6, Selection of the most popular Valses, by D’Albert. 7, Polka: 
“‘LEnfant,” by D’Albert, 8, Valse (sung by Madame Gassier), Venzano. 9, 
French Airs: ‘‘Partant pour la Syrie,” ‘La Marseillaise,” and “Mourir pour la 
atrie.” 10, Irish Airs: ‘‘The Harp that once through Tara’s Halls,” “St. 
atrick’s Day,” and ‘The Last Rose of Summer.” 11, Scotch Airs; ‘‘ Bonnie 
Dundee,” “Blue Bells of Scotland,” ‘Annie Laurie,” and ‘‘Comin’ thro’ the 
e.” 12, American Airs: ‘Minnie,” “Old Folks at Home,” and “Nelly Bly.” 
Boosey and Sons, Holles-street. 


FREDERICK DENT, 
Chronometer, Watch, and Clock Maker 


TO THE QUEEN AND PRINCE CONSORT, 


Any Maker of the Great Clock for the Wouses of Parliament, 
61, Strand, and 34 and 35, Royal Exchange, 











No connection with 33, Cockspur-street, 


THE LONDON SEASON. 


The exuberance of the feelings amid scenes of gaiety, induces the fair and 
youthful to shine to advantage under the gaze of — friends, and, therefore, to 
devote increased attention to the duties of the Toilet. It is on these occasions that 
ROWLAND’S PERSONAL REQUISITES 
shine pre-eminent in their operations upon the Hair, the Skin, and the Teeth. 
ROWLAND’S MACASSAR OIL 


is a delightfully fragrant and transparent preparation for the Hair, and as an 
invigorator and beautifier beyond all precedent. 





. ROWLAND’S KALYDOR, P Ss 
for the Skin and Complexion, is unequalled for its rare and inestimable qualities. 
The radiant bloom it imparts to the cheek ; the softness and delicacy which it 
induces of the hands and arms; its capability of soothing irritation, and removing 
cutaneous defects, discolorations, and all unsightly appearances, render it in- 

dispensable to every Toilet. 

ROWLAND’S ODONTO, 
or Pearl Dentifrice, for preserving and beautifying the Teeth, imparting to them 
a pearl-like whiteness, strengthening the Gums, and for renderivg the Breath 

sweet and pure. 





Sold by A, ROWLAND and SONS, 20, Hatton Garden, London, 
and by Chemists and Perfumers. 


*,* BEWARE OF SPURIOUS IMITATIONS. 
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AURENT'’S MAUD VALSE.—The most popular valse 


of the season, price 43. Boosey and Sons, Holles-street. 


DO NOT WATCH ALONE.-—A popular song by 
Miss Fricker, composer of ‘‘ Fading Away,” price 2s. Boosey and Sons, 
Holles-street. 


















MHE NUN’S PRAYER.—An Illustrated Edition of this 
Popular Piece is published this day, price 8s. Boosey and Sons’ Musical 
Library, 28 Holles-street. 


ENDELSSOHN’S SONGS WITHOUT WORDS.— 

The six books complete, with preface, by J. W. Davison, price 6s. cloth. 

The Verdi album, 25 songs in Italian and English, 6s. Laurent’s album of Dance 
Music, 16 quadrilles, valses, polkas, &c., 5s, All post-free, Boosey and Sons, 


Holles-street. 


AURENT’S MAUD VALSE, third edition, illustrated, 

price 4s. Also a cheap edition of Laurent’s Album of Dance Music, contain- 

ing sixteen popular Quadrilles, Valses, Polkas, Galops, &c., price 5s., post free 
Boosey and Sons’ Musical Library, Holles-street. 


USIC FOR SCHOOLS AND THE COLONIES, &c. 

The 184th edition, Hamilton’s Modern Instructions for the Pianoforte, 4s, 

Hamilton’s Modern Instructions for Singing, 10th edition, 5s, Hamilton’s 

Dictionary of 8500 Musical Terms, 54th edition, 1s. Clarke’s Catechism of the 

Rudiments of Music, 50th edition, 1s. N,.B.—Gratis and postage free, a Catalogue 
of New School Music; also, a list of new and second-hand Pianofortes, 








































TMHE VIOLIN, &c.—Gratis and Postage Free, A NEW 

CATALOGUE OF MUSIC FOR THE VIOLIN, Tenor, Violoncello, and 
Double Bass, containing Thematic Indexes of the most celebrated compositions, 
A most useful hand-book for amateurs and professors. 


ANDEL’S SAMSON, just issued, pp. 188, imperial 8vo., 
price 2s., beautifully got up, the celebrated arrangement by JOHN BISHOP, 

of Cheltenham ; being No. 19 of Robert Cocks and Co.’s Original Two Shilling 
Handbooks for the Oratorios. Lists of the series gratis, and postage free. 
Just ready, BEEYHOVEN’S MOUNT OF OLIVES, German and English 


words, 2s. 
London: Robert Cocks and Co., New Burlington-street, W., and all musicsellers- 


HEAP MUSIC.—A Catalogue of Instrumental and 
Vocal Music, Sacred and Secular, and of Books relating to music, is now 
ready, amongst which are Handel’s Works, by Arnold, 21 vols. of large paper, 
half-bound, £4 10s.; Musical Antiquarian Society’s Publications, 17 vols., folio, 
€4 4s, ; Collections of Glees, Madrigals, &c. ; Pianoforte works, &c., &c. Monthly 
catalogues of books gratis.—John Petheram, 94, High Holborn. 



























Boosey AND SONS’ LIST OF NEW SONGS.— 
“Phoebe dearest,” composed for Sims Reeves by J. L. Hatton, 2s. 6d. 
“The Arrow and the Song,” by Longfellow and 
” by Miss Anne Fricker, 2s. ‘‘Speak gently,” 
by Wrighton (new edition), 2s. «hose dear old times,” by Faithful (sung by 
Miss Dolby), 2s. 6d. ‘‘I stood on the beach,” by J. L. Hatton, 2s. ‘Too late, 
by Pratten (sung by Miss Vinning), 2s. ‘The moonlit sea,” by Prout, 2s. 
‘When the moon on the lake is beaming” (a popular American ballad), by 
Massett, 2s. ‘‘Come into the garden, Maud,” by Balfe (sixth edition), 3s. “ Who 
shall be fairest,” by Frank Mori (third edition), 2s, 6d. ‘ Good night, beloved, 
by Balfe (third edition), 2s,éd. ‘The Needle,” by Nordmann, 2s. 6d. Any of 
the above post-free. Boosey and Sons’ Musical Library, Holles-street. 


OOSEY AND SONS’ POPULAR DANCE MUSIC, 
as performed at every place of public amusement.—Laurent’s Maud Valse 
(third edition), 4s. Laurent’s Argyll Galop, 3s. Lamotte’s Adelaide Valse, 4s. 
Lamotte’s Traviata Galop, 2s. Laurent’s Romanoff Valse, 4s. Laurent’s Mar- 
guerite Polka, 8s. Montagne’s Traviata Valse, 4s. Mellon’s Isabella Valse, 4s. 
D’Albert’s Linda Quadrille, 3s. Guglielmo’s Galop Furieux, 2s. Laurent’s Second 
Set of Lancer’s Quadrille, 3s. Balfe’s Serenade Quadrille, 3s, The above areall pub- 
lished for orchestra, 3s. 6d, each, and for septett, 2s. 6d. each. Any one post-free. 
Boosey and Sons’ Musical Library, Holles-street. 


‘Scenes of Home,” by Balfe, 2s. 
Balfe, 2s. ‘I do not watch alone, 








ME. HOWARD, Surgeon-Dentist, 52, Fleet-street, has 

introduced an entirely new description of ARTIFICIAL TEETH, fixed 
without springs, wires, or ligatures. They so perfectly resemble the natural 
teeth as not to be distinguished from the originals by the closest observer. They will 
never change colour or decay, and will be found superior to any teeth ever before 
used, This method does not require the extraction of roots, or any painful opera- 
tion, will support and preserve teeth that are loose, and is guaranteed to restore 
articulation and mastication. Decayed teeth stopped and rendered sound and 
useful in mastication, 52, Fleet-street. At home from 10 till 5. 





ADIES should visit this Wholesale and Retail STAY, 


BODICE, aud PETTICOAT WAREHOUSE for Cheap eee oi — 
8, d.. 8 a. 


Family and nursing stays, self-adjusting ......sseeceeeseee 9 
Ail six mi . 611,,15 0 





VIGORNIA CRINOLINE, WATCH- 






ADIES’ 
SPRING JUPON, MUSLIN AND STEEL PETTICOAT her erie 
s.d. 8. d. 
Parisian Eugénie hoop skeleton skirts ......ssessesseeeeee 4 61025 0 
Full-size Vigornia crinoline petticoats . 7 ep ee 
1 


French watch-spriug muslin ‘pa TR ORO »» 16 
Address, WILLIAM CARTER, 22, Ludgate-street, two doors from St. Paul’s, E.C. 
Engravings of the above free. 


EATING'S COUGH LOZENGES.—A good speech 


or an offective song cannot be given if the vocal organs are in an unsound 











HE ARION, Book I.—Just published, to be continued 

Monthly. A collection of Part Songs by the most celebrated Composers, 
translated and edited by F. Freames Reilley. Book I. contains :—Mendelssohn’s 
Autumn Song, The Happy Wanderer, The Golden Bridge (first time published in 
England), Reichardt’s Spanish Canzonet, Image of the Rose, and Poguer’s Coek- 
chafers. Score and Parts, 4s. ; or in Two separate Parts, 2s. each ; separate Voice 
Parts, ahalfpenny per page. London, G. Scheurmann and Co., 86, Newgate-street. 
The subsequent Books of the Arion will be printed by G. Scheurmann’s New 
Patent Process for Music Printing. 


Allews HMlustratey Catalogue 


Of Portmanteaus, Despatch Boxes, Writing and Dressing Cases, Travelling Bags 
with square openings, and 500 other articles for travelling, by post for twostamps. 
——? PATENT SOLID LEATHER PORTMANTEAU, with four Com-~ 
partments. 
ALLEN’S PATENT DESPATCH BOX, with and without Dressing Case. 
ALLEN’S PATENT TRAVELLING BAG, with square opening. These articles 
are the best of the kind yet invented. 
J. W. and T. ALLEN, Manufacturers of Portable Barrack-room Furniture and 
Military Outfitters (see separate Catalogue), 18 and 22, Strand. 


IGNOR FERRARIS NEW WORK on the CUL- 
TIVATION of the VOICE and SINGING is now published, price 8s., and 

may be had at his residence, Devonshire Lodge, Portland-road, Portland-place, 
and at all the principal music sellers, ‘Of all the treatises on the cultivation 
of the voice that have appeared for many years, it is the most sensible, concise, 
and useful.”—Daily News, ‘There is more sense in this work than we find in 
nine out of ten publications of a similar kind.”—Athenwum. Forms a kind 
of grammar of the vocal art, and not a mere collection of exercises.”—Critic, 


































condition, or a*ected with hoarseness or irritation. To remedy the latter, and to 
produce melodious enunciation, every public character, whether of the Bar, the 
Senate, or the Pulpit, should have at hand Krartiye’s Coucn Lozenges, which are 
— by the majority of the Imperial Parliament, the Bench, and the 
eading members of the Operatic Corps. For affections of the Throat or Chest, 
and for Winter Cough, they are unfailing. Prepared and Sold in boxes, 1s. 14d., 
and tins, 2s. 9d. each, by THOMAS KEATING, Chemist, &c., 79, St. Paul’s 
Church-yard, London. Retail by all Druggists. 


REY HAIR RESTORED TO ITS ORIGINAL 
COLOUR.—Neuralgia, Nervous Headache, Rheumatism, and Stift Joints 
cured by F. M. HERRING’S PATENT MAGNETIC COMBS, HAIR AND FLESH 
BRUSHES. They require no preparation, are always ready for use, and cannot 
get out of order. Brushes, 10s. and 15s.; Combs from 2s. 6d. to 20s. Grey hair 
and baldness prevented by F, M, H.’s Patent Preventive Brush, price 4s. and 5s, 
Offices, 32, Basinghall-street, London, [Illustrated pamphlets ‘‘Why Hair 
becomes Grey, and its Remedy,” gratis, or by post for four stamps. Sold by all 
chemists and perfumers of repute. : 








r 

HE TWENTY-FOURTH ANNUAL REPORT of 
the Directors of the MUTUAL LIFE ASSURANCE SOCIETY, together 

with the CasH Account and BaLance Sueer for the year 1857, showing the state 
of the Society’s affairs on the 31st of December last, as presented to the General 
Meeting on the 17th of February, 1858, also Prospectuses, Forms of Proposal, and 
a list of the Bonuses paid on the Claims of the past year, will be delivered on a 
written or personal application to the Actuary, or to any of the Society’s Agents 


in Great Britain, 
CHARLES INGALL, Actuary, 


Mortvat Lirr AssurRANCE OFFIces, 
39, King Street, Cheapside, London, E. C. 








‘*Here is a really sensible work.”—Musical World. 


THE MODERN GUIDE TO THE STAGE, OR, 

AMATEURS’ INSTRUCTION BOOK, describing and teaching all the arts 
aud Phases—Physically and Elecutionary, in Love, Despair, Grief, Jealousy, 
Madness, Remorse, Rage, Hatred, Revenge, Joy, Hypocrisy, Tyranny, and 
Villany ; with all the more elegant points in Opera, Burlesque, and Comedy, 
necessary to speedily qualify young persons of both sexes for this lucrative and 
pleasant profession. Also the Names and Residences of Managers and their 
Theatres all over the Kingdom, the Colonies, and the United States. This new 
work (warm from the press), and never before in print, will be sent to any 
Address free by post for twelve post stamps—punctually per return post. Direct 


















TH E IMPROVED HARMONIUM.—Mr. W. E. 
+L EVANS, inventor of the English Harmonium (exhibited in London in 1844), 
calls attention to the improvements he has lately made in this instrument. The 
su joined testimonial from Mr. Alfred Mellon is one of the many he has received 
from eminent professors :— 





Tue Vater, Krxo’s Roap, CueEtsza, 
March 19th, 1858. 
Dear Sir,—I have much pleasure in giving you my opinion upon yow- 
Aarmoni un ; it is the best instrument of the kind I oa ever heard. 


Yours very truly, 
Zo Mr, W, E. Evans, . ALFRED MELLON, 





Fisher and Son, Kingsland, London. Established 1847, 
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MESSRS. DUNCAN DAVISON & CO.’S PUBLICATIONS. 


PIANOFORTE. 


«“ BACHIANA,” Select Pieces (Preludes and Fugues) from the miscellaneous Pianoforte Works of Joun SrBasTIAN Bacu, not included 
in the “ Clavier bien temperé,” or “48 Preludes and Fugues ” 
No. 1.—FUGA SCHERZANDO in A minor, as performed in public by Miss Arabella Goddard 
ELISE, Romance, by E. A. Gom1on te aah ves ee eee ee ‘ . tee 
BELLA FIGLIA (Rigoletto) by Juzzs Brissac ; “a i ‘ : . 2 6 


“ Among the many pianoforte arrangements of Signor Verdi's very popular quartet, we have not secn one more unpretending and at the same time more 
complete than this. ' The composer’s ideas are respected, while the display and the convenience of the pianist are consulted ; and the result is a piece of moderate 


difficulty, attractive in more senses than one.”—MMusical World. 
QUANDO LE SERE (Luisa Miller), by Jurzs Brissac_... ies toe ase see ies ese vee one 
A SUMMER’S DAY, Romance, by Evatxe Moyior . ‘a w 3 0 


“««4 Summer's Day’ is one of the neatest and most pleasant musical trifles we have met with for a long time. M. Moniot evidently possesses much poetical 
feeling, wlich he has very cleverly infused into this composition.” —Liverpool Mail. 
0 


THREE LIEDER OHNE WORTE, by C. J. Iargitt oes “ ‘ 3 
PAULINE, Nocturne, by G. A. OsBorne doa er FP 3 0 
LA JOYEUSE, Souvenir des Champs Elysées, C. MoKorxkEnn “s 3 0 
In the Press. 

PIANO SOLO. 
CAPRICE BOHEME, by R. Linptzy ... . ua nae aaa 
SUNSET GLOW, by Emanvetn Aquitar aes as ene 

PIANO DUET. 
DON PASQUALE, introducing the favourite Serenade, “Com’ e gentil,” by Ricarpo Liner ,.. Sie 





s. dd. 


‘a FO 
2 0 





MEYERBEER’S NEW VOCAL COMPOSITIONS. 


THE LORD'S PRAYER, for four voices (soprano, alto, tenor, and bass) with English and Latin text, organ ad lib., in score... so 


Separate vocal parts to the above ax ag me seg ade ae ca ee was ove each O 6 
“We have met with few devotional songs of late years so calculated to become widely popular. The melody is quite Handelic, and the harmonies are 
arranged with the most masterly skill; while the subject, being one which involves no question of doctrinal or sectarian difference, commends itself to all 

‘who profess and call themselves Christians.’ ”—Bristol Mercury. 
NEAR TO THEE (Neben Dir), for voice, piano, and violoncello, (Sung by Herr Reichardt) sa ove “ere we 4 0 
HERE, HERE ON THE MOUNTAIN RECLINING (Des Schiifer’s Lied), for voice, piano, and clarionet, or harmonium pe el 

** The above two songs are eminently calculated for public concerts. 

THIS HOUSE TO LOVE IS HOLY, Serenade for eight voices (2 sopranos, 2 contraltos, 2 tenors, and 2 basses), without accompaniment, 
in vocal score. (Sung by Mr. Benedict’s Vocal Association of 300 voices) a ad ia pe ove ie e 


Separate vocal parts to the above = se én mee baa a aaa és tse esa each O 6 
“‘We have received an English version, by John Oxenford, Esq., of Moyerbeer’s hymeneal serenade, ‘This House to Love is holy.’ It is composed for eight 

voices, or, rather, in eight parts, since each part may be strengthened by any number of voices, Z 
“In order to attain clearness, he constitutes ‘his two choirs of different materials—one choir consists of female voices, first and second soprani, first and 
second alti; the other choir consists of male voices, first and second tenori, first and second bassi. The first verse is commenced by the male choir, and is 
afterwards taken up by the female. The same musical subject is then divided into phrases of two or three bars, and given to the choirs alternately. Thirdly, 


both choirs combine. 

‘While he equals the Old Masters in the carriage of the voices, in the purity of writing, and progression of the parts, he has imparted a charm of melody 
to which their canons and fugues never attained and has added a richness of modulation which was unknown to them. We would particularly instance 
an abrupt modulation, from G@ flat to A natural (enharmonic for double B flat), and back again to D flat. The English words also are fittingly wedded to 


the music." Liverpool Moat NEW VOCAL MUSIC. 


d, 

“The very angels weep, dear” (Trennung und Wicdervereinigung), | * Quick arise, Maiden mine,” Air Styrien, by J. DESSAUER ase 

Song, by Mozart ee “is des eee pe ats “Lord hear us” (Dieu que ma voix), prayer, in F, from “La 
‘* Sweet little Jenny,” Ballad, by M. Expgrssonn es ee Juive,” by Han&vy or: aca ae Cenk tee aes 
“ My Mary” ditto ditto os 4 ; “ He will be here” (Il va venir), romance, in C, from “La Juive, 
“The old Willow Tree,” Ballad, by S.J.Sr. Lzaer .., by Hatévy aia “a at « 
**The Troubadour’s Lament,” by Louisa YARNOLD .., ‘ | To-morrow,” Ballad, by C. J. Hanairr 
Paquita, “I love when the sun is set,” by G. A. MACFARREN, composed for and sung by La Signora Fumagalli 
“‘PERSEVERE,” or, the Career of Havelock, composed and sung by Mr. Charles Braham 
‘Thou art so far, and yet so near,” composed and sung by Herr Reichardt one 


“MART A.” 
e 
The copyright of the new Italian and French versions of M. Flotow’s opera of “ Marta,” performed with the greatest success at the Italian 
Opera, Paris, and to be produced this season at the Royal Italian Opera, is vested, under the International Copyright Act, in MM. pepo 
Durovr, of Paris, Messrs, D, Davison and Co, have the complete opera in octayo (Italian or French words), as well as the separate vocal pleces, 
in Italian, on sale, 


COM AaAS 6 6f& 








LONDON: 
DUNCAN DAVISON AND CO., 
DEPOT GENERAL DE LA MAISON BRANDUS, DE PARIS, 
244, REGENT-STREET, CORNER OF LITTLE ARGYLL-STREET. 
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SIMS REEVES’ NEW SONG. 
“PHEBE, DEAREST, TELL, 0H TELL ME!” 


COMPOSED BY 


JOHN L. HATTON. 
Price 2s, 6d. 


Phebe, dearest, tell, oh! tell me, 
May I hope that you'll be mine? 

Oh! let no cold frown repel me, 
Leave me not witb grief to pine? 

Though ’tis told in homely fashion, 
Pheebe, trust the tale I tell ; 

Ne’er was truer, purer passion, 
Than within this heart doth dwell. 


Long I’ve watch’d each rare perfection, 
Stealing o’er that gentle brow, 
Till respect became affection, 
Such as that I offer now. 
If you love me, and will have me, 
rue I’ll be in weal and woe ; 
If in proud disdain you leave me, 
For a soldier I will go. 


Little care the broken hearted 
What their fate, by land or sca, 

Pheebe, if we once are parted, 
Once for ever it will be. 

Say then “Yes,” or blindly, madly, 
I will rush upon the foe ; 

And will welcome, oh, how gladly, 
Shot or shell that lays me low. 





London: Boosey and Sons, 28, Holles-street, Oxford-strect, 


“TOO LATE!”— Miss Louisa Vinning’s New Song. 


Price 2s, Boosey and Sons, Holles-street. 








CENES OF HOME.—New Ballad by Balfe. 


aud Sons, Holles-street. 


SIGNOR GUGLIELMO'S NEW SONGS. 


Boosey 





1—IL MATTINO 2.—LA MIA PIETA. 
Price 2s. each, 





Boosey and Sons’ Musical Library, 24 and 28, Holles-strect, Ox ford-strect. 





Just Published. 


MENDELSSOHN’S 
SONGS WITHOUT WORDS. 


EDITED BY 
J. W. DAVISON, 


In Six Books, price One Shilling each; or, complete in One Volume, with Preface 
y the Editor, and portrait, price 6s. ; or, in superior binding, 7s. 6d. 





BOOSEY AND SONS’ MUSICAL LIBRARY, 24 & 28, HOLLES-STREET. 


NEW PIANOFORTE MUSIC 


BY 


RUDOLF NORDMANN. 











mR 


TOWER SCENE, MISERERE, and AH! CHE LA MORTE, 
“*Tl Trovatore” ae ot es oe on * . .* 
BRINDISI, Libiamo, from “La Traviata” .. eo eo oe os 
LA SICILIENNE, des ‘‘ Vépres” de Verdi - 
ISABELLE, Romance .. nis oo oe oe . . 
GENEVE, Morceau de Salon .. ° ne ‘ a ov oe 
LA MIA LETIZIA, from “I Lombardi” .. ° . *e 
SI LA STANCHEZZA, “‘Trovatore” 
LA CARITA, Trio de Rossini... oe 
MANDOLINE, Nocturne ee 
THE NUN’S PRAYER.. < oe 
THE BARCAROLLE in “ Rigoletto” . 
LA DANSE DES FEES = os oe = . PP - 
GREEK PIRATE'S CHORUS.. an oo o . - 
IL BALEN, “Trovatore” — ., ee oo oe oe . 
DI QUELLA PIRA, ‘‘Trevatore” .. ae oe +. o . 
SELECTION OF MENDELSSOHN’S TWO-PART SONGS .. 


Go CO Co BO GO Co Go Co OD CO 8 td bo CO SO oD 
aooococoooooaacoco & 





BOOSEY AND SONS’ MUSICAL LIBRARY, 24 & 28, HOLLES-STREET, 





BOOSEY AND SONS’ ANNOUNCEMENTS. 





In a few days will be published the first volume of a new, cheap, 
and complete edition of the 


PIANOFORTE SONATAS OF BEETHOVEN, 


EDITED BY 


J. W. DAVISON. 
To be completed in four volumes, Ts. cach, bound in cloth. 


A Portrait of BEETHOVEN will be given with the first volume, and in cach will be 
a Preface by the Editor, 


CONTENTS OF VOLUME I. 


Sonata, No. 1, Op. 2, Sonata, No. 2, Op. 2. 
Sonata, No. 3, Op. 2. Sonata, Op. 7. 

Sonata, No, 1, Op. Sonata, No. 2, Op. 10. 
Sonata, No. 3, Op. Sonata Pathétique, Op. 13. 
Sonata, No. 1, Op. Sonata, No, 2, Op. 14. 


Subscribers to this Edition are requested to forward their names to the Publishers 
as early as possible, 





Simultaneously with the above will be published a new work for the Harmonium, 
in one volume, cloth (160 pages), 7s. 6d., 


ENTITLED 


THE HARMONIUM 


A COLLECTION OF 
ONE HUNDRED FAVOURITE MOVEMENTS, SACRED AND SECULAR, 
BY 
CELEBRATED COMPOSERS, 


AND ARRANGED FOR THE HARMONIUM BY 


RUDOLF NORDMANN. 


Preceded by a Descriptive Notice of the Instrument by HENRY SMART. 


MUSEUM, 


Also, to be published next week, 
ONE HUNDRED OPERATIC 
THE FLUTE, 
ARRANGED BY 


R 8 PRATTEN. 


Price 1s. 6d. 


AIRS FOR 











AND 


ONE HUNDRED SACRED MELODIES FOR 
THE CONCERTINA, 


GEORGE CASE. 
Price 1s, 6d. 





= 
LONDON: 
BOOSEY AND SONS, 28, HOLLES-STREET, OXFORD-STREET. 
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